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Abstract 


Over the past two decades, a dramatic democratisation has occurred of 
teenager's agency to choose what, how and when they “consume” 21st century 
media - and, with music, in its production as well. In parallel, that same medium 
has been the first to successfully commercialise teenage artists work, with a 
refreshing authenticity compared to post-\W/W2 popular music, including an 
honest spatial dimension to it working within the fragmentation of the traditional 

anthropological place. 


Singer-songwriter Lorde, and her seminal album Pure Heroine's position as 
the first “Gen-Z" record, is an example of the new sensibility of the condition of 
teenagers traversing and finding their way in the urban milieu, finding resonance 

in starkly different social and urban contexts. 


This, in Generation Z's case, has been largely unexplored academically, with 
exceptions mostly on changes to the technology (the emergence of privatised 
mobile listening, or digital streaming services). Change in message - and 

messenger - are a fertile exploration ground of the experience of the city. 


The objective of this dissertation will be to inquire on what forms of contributions 
to and appropriations and experience of the urban space have occurred by early 
Gen-Z teenages through listening habits, especially as the cohort firmly moves 
into the workplace, increasing their already tangible socio-political impact and 

perception of a shared experience due to globalisation. 


To achieve this, | will examine current literature regarding the evolution of 
listening and production practices within the context of high-income economies, 
proceeding to situate the production of music by this generational cohort in the 
current day. This will allow, in parallel to an analysis of critical anthropological 
readings, to produce a body of primary auto-ethnographic research regarding 


the Gen-Z urban experience mediated through their own musical soundscapes. 
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Intro 


Changes in the availability and origin of music have led to a 
democratisation of consumers’ agency to choose their own 
“soundtrack"'. This has become especially true in the past two 
decades with Gen-Z's status as digital natives”. Strengthened 
by the prevalence of piracy and freemium streaming, this age 
group (born c.1995-2010) has seen, in most high and mid- 
income economies, an ability to decide what, how, and where 
they “consume" the various forms of 21st century media#4, 

However, most teenagers do not develop film scripts. They do 
not direct TV shows, nor do they publish books®. Their direct 
contributions to media tend to be in terms of their performance 
in adult author's stories. The exception, especially since the early 
2010s, has been music, with singer-songwriter Lorde kicking 
off the trend of mainstream, commercially successful music 
created by teenagers that concerned their own experience of 


space, age and identity. 


1] Tia DeNora, Music and Everyday Life. (Cambridge: Cambridge University Press, 
2000), 67. 

2| Roberta Katz et al., Gen Z, Explained - The Art of Living in a Digital Age (Chica- 
go: The University of Chicago Press, 2021), 43. 

3] Michael Bull, “To Each Their Own Bubble: Mobile Spaces of Sound in the City,” 
in Mediaspace: Place, Scale and Culture in a Media Age, ed. Nick Couldry and Anne 
McCarthy (Abingdon: Routledge), 275-293. 

4| L. Pedrero-Esteban, A. Barrios-Rubio, and V. Medica-Avila, "Adolescentes, 
smartphones y consumo de audio digital en la era de Spotify," Comunicar. Media 
Education Research Journal 60 (2011), 103-112. 

5| Or atleast, are not recognised commercially and culturally for doing so, apart 
from a handful of independent work. 
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Gen-Z, likely the first global generation*®’, have contended 
with a lived experience of the city that differs greatly from 
predecessors. Focusing on the democratisation of listening ® 
and production® methods, an author-critic dichotomy will 
frame an analysis of the generation's experience of cities as 


teenagers!” 


6| “What is Gen Z," McKinsey & Company, March 20, 2023, accessed onDecember 
2, 2023, https://www.mckinsey.com/featured-insights/mckinsey-explainers/what- 
is-gen-z/. 

7| “Gen Z and Gen Alpha Infographic Update,” McCrindle Research, November 14, 
2023, accessed onDecember 2, 2023, https://mccrindle.com.au/article/topic/gen- 
eration-z/gen-z-and-gen-alpha-infographic-update/. 

8| With streaming and Al-Driven user profiles just the most recent development 
since the first personal stereo was released in 1979. 

9| Free digital tools and platforms like Soundcloud, Bandcamp or GarageBand. 

10 | Typically, their hometowns. 
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It is within this context that an analysis of this new age of 
music is needed. While the impact and characteristics of 
mass-produced commercial music™ and its relationship 
with post-WW2 media & cultural changes’ have been the 
subject of intense scrutiny, the same cannot be said about 
the (purportedly '%) more authentic “Gen Z" popular music. The 
former have had a deep impact in how people experience and 
develop the built environment, especially with the advent of 
the “personal stereo""4, which has been an object of intense 
study since the turn of the millenium "5. 

Yet, as the early cohort of Gen-Z have entered the workforce '®, 
and the generation itself is seen as a politically and socially 
active one from childhood'™'8, the current and future trends 
regarding our cities’ development (and this Generation's 
experience of said cities) are sadly not being studied in the 


same Way. 


11 | George Ritzer, The McDonaldization of Society (Thousand Oaks, CA: Pine Forge 
Press, 2011). 

12 | Kenneth Jackson, Crabgrass Frontier: The Suburbanization of the United States 
(New York: Oxford University Press, 1985). 

13 | Jason Daniel Levy, “The Music Artists That Define Gen-Z," Untitled Magazine, 
July 22, 2020, https://untitled-magazine.com/the-music-artists-that-define- 
gen-z/. 

14 | Rebecca Tuhus-Dubrow, Personal Stereo (New York: Bloomsbury Academic, 
2017), 75. 

15 | Michael Bull, Sounding out the City - Personal Stereos and the Management of 
Everyday Life (Oxford: Berg, 2000). 

16 | World Economic Forum, “Chart: How Gen Z employment levels compare in 
OECD countries,” weforum.org, March 26, 2021, https://www.weforum.org/agen- 
da/2021/03/gen-z-unemployment-chart-global-comparisons/. 

17 | Rishika Dugyala, “Anti-Trump, but not fully for Biden: Will Gen Z vote?," Politico, 
November 10, 2020, https://www.politico.com/news/2020/10/11/gen-z-vote- 
2020-trump-biden-424571 

18 | Morning Consult, Politico, National Tracking Poll 200977, September 17-21, 
2020. 
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Considering this, and concentrating on the Gen-Z experience, 
in what way does the connection between the narrative and/or 
sonic qualities of songs, and the way people experience urban 
space impact each other? 

The first objective must be to pinpoint the ways listening to 
music while inhabiting the city impacts the experience and 
development of the built environment. To do so, research into 
the evolution of listening practices (like the use of “personal 
stereos” in public'’), along with a study of how music has 
evolved in terms of production and evocation of the author's 
life during the same time period will be necessary. 

As it pertains to authorship by Gen-Z teenagers on the 
production side, what do current artists have to say about the 
cities and world they inhabit? Identifying what makes “Gen-Z 
Music” different from typical label-led musical production, 
while questioning the alleged”? authenticity underpinning this 
claim. This will be followed by examining works exemplar of the 
cohort's much publicised socio-political activism, proceeded 
by identifying ways in which the artist's output describes and 
engages with individual and/or collective spatial experience. 
The final objective will be, through auto-ethnographic research, 
to examine the inhabitation of the city as a Gen-Z young adult 
while listening to the music that represents major outputs by 
Gen-Z artists, or that is reflective of personal listening habits 
as a teenager. The goal is to be able to draw conclusions 
regarding the collective Gen-Z experience via a critical analysis 


of individual subjective experience. 


19 | Bull, Sounding Out the City, 31-68 
20 | Alyx Gorman, “Nepo babies: what are they and why is Gen Z only just discover- 
ing them?" The Guardian, December 22, 2022 
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The first chapter is a critical introduction to the author-critic 
dichotomy. Starting from the present moment and going 
far back as necessary, it situates contemporary practices of 
listening and producing music within recent developments. 
This allows for a second chapter, on the production of music 
by Gen-Z artists, defining the genre, addressing questions of 
authenticity, and clarifying the political dimension of Gen-Z 
music. Following this, | show how the genre is a valid form of 
mapping the teen experience. | introduce the concept of “Non- 
Places", coined by anthropologist Marc Augé?', showing how 
the development of these spaces has been crucial to Gen-Z's 
experience of the city, exemplifying this through a case study 
of Lorde'’s album “Pure Heroine’?? and the memory of my 
experience as a teenager. 

The third and final chapter develops the auto-ethnographic 
method, situating the consumption and production of music 
within the processes of globalisation identified by Augé. Mixing 
empirical and subjective individual findings in re-lived personal 
routines, conclusions are drawn out regarding the subjective 


perception of the places | inhabit(ed). 


21 | Marc Augé, Non-Lieux, Introduction a une anthropologie de la surmodernité 
(Paris: Editions du Seuil, 1992) 

22 | Lorde, Pure Heroine (Extended), Universal, 2013, Spotify. https://open.spotify. 
com/album/6rnzvZhe3PA57xKcKLRtJ6? 


From the Present 
Chapter | 


a) Michael Bull, one of the 
founders of the discipline of 
“sound studies’, has published 
several books and articles ref- 
erenced throughout this dis- 
sertation. These have been key 
in understanding the impact of 
personal mobile audio tech- 
nology on human experience, 
and its inherent relation to ur- 
banism. 


b) From YouTube, used by 
more than 2 billion people for 
listening to music, to Tencent's 
various platforms in China with 
over 800 million users, phones 
with the iOS and the Android 
operating system families all 
come preloaded with a myriad 
of apps for playing music. This 
duopoly, by Apple and Google 
respectively, accounts for more 
than 99% of the world market 
share of smartphone sales 


To the Past 


While a lot has been said about the democratisation of the 
production of music’, the last decade has been crucial in, 
as Michael Bull? would put it, the democratisation of the 


consumption of music. 


Looking at anyone's phone, the majority of which in developed 
economies are smartphones’, it is certain you will find some 
sort of music app installed’. Streaming, representing more 
than 83% of music sales revenue in the United States®, has 
successfully reduced copyright infringement in the industry 
during the past decade®, and along with affordable 4G and 5G 
availability, allowed anyone access to the majority of the world's 


musical catalogue at the tip of our fingers. 


1| Ryan Feyre, "How the Democratization of Music Changed The Industry,” (hon- 
or's thesis, Salem State University, 2020). 

2| Thomas Hodgson, “Spotify and the democratisation of music," Popular Music 
40, no. 1 (20..): 1-17. 

3] Paul Harkins and Nick Prior, “(Dis)locating Democratization: Music Technol- 
ogies in Practice," Popular Music and Society 40, no.1 (2021): 84-103, accessed 
onOctober 20, 2023, https://doi.org/10.1080/03007766.2021.1984023. 

4| Federica Laricchia, "Smartphone ownership penetration in the United Kingdom 
(UK) in 2012-2023, by age" Statista Search Department, August 21, 2023, accessed 
onOctober 10, 2023, https://www.statista.com/statistics/271851/smartphone- 
owners-in-the-united-kingdom-uk-by-age. Smartphone penetration rate in the UK 
in 2023 is 94%, being above 90% for 16-24 year olds since 2015. 

5| David Curry, "Music Streaming App Revenue and Usage Statistics (2023)", 
Business of Apps, July 20, 2023, accessed onDecember 29, 2023, https://www. 
businessofapps.com/data/music-streaming-market/. 

6| Joost Poort, "21 for 2021: Imagine no possessions: form piracy to stream- 
ing", CREATe, April 14, 2022, accessed onOctober 10, 2023, https://www.create. 
ac.uk/blog/2022/04/1 4/21 -for-2021 -imagine-no-possessions-from-piracy-to- 
streaming/. 
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That accessibility to a seemingly infinite quantity of songs 
on platforms such as Apple Music or Spotify has led to the 
youngest generational cohort (Generation Z) to display a taste 
and affinity for more varied artists and genres than ever before’. 
In addition to this variety of contemporary music, they also 
suffer from a “Noveau Nostalgia’, a term coined by Spotify's 
Advertisement® division to indicate the affinity by Gen-Zs to 
musical “eras” far before their birth. It is speculated?" that may 
very well be pure escapism from the stressful conditions of 
what statistics show to be the most stressed generation alive". 
But it is also worth noting that, through audiovisual oriented 
social media platforms like Instagram and TikTok, the last few 
years have seen increased discovery of new and old songs 
through algorithmic feeds''8 or through video streaming series 
soundtracks", driving young consumers to discover artists that 
they wouldn't have come across before’®. This is compounded 
by the higher than average listening times of Gen-Z'® and the 
social aspect of music listening, which is the highest amongst 


generations”. 


And yet, by looking only at the contemporary importance of 
musical media for this generation, it is easy to oversimplify 
and say that streaming (among other recent technologies) 
completely democratised listening. As with sociological studies 
following the “theory of generations” it is worth looking back 
to previous moments of technological and cultural progress to 


examine the incremental changes that have occurred. 


c) Gen-Z, or Generation Z, is a 
generational cohort born from 
the mid 1990s!® to the early 
2010s. 


d) In the sense of noticeable 
trends in musicians or genres 
within particular moments in 
time: 

“Rather than seeing the cultur- 
al past as something stagnant, 
Zs are using technology — and 
digital audio streaming, specif- 
ically — to mash it all together 
to create something totally 
new!!9 


e) In the theory of genera- 
tions, separations are not strict 
dates, but rather defined by 
the way different experienc- 
es and key events have im- 
pacted different age groups. 
Depending on the country and 
the personal life experience, 
dates can change??, 
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7| Spotify Advertising. Culture Next 2022 - Global Trends Report Volume 4 (New 
York: Spotify, 2022). Accessed onDecember 22, 2023, https://culturenext2022. 
byspotify.com/assets/report/Spotify_CultureNext_Report_US. pdf. 

8] Spotify Advertising. Culture Next, 12. 
9| Ibid. 13. 

10 | Tim Wildschut et al., “Nostalgia: Content, Triggers, Functions”, Journal of 
Personality and Social Psychology, 91, no.5 (2006), 975-993. DOI: 10.1037/0022- 
3514.91.5.975. 
11 | Anna Medaris, "Gen Z adults and younger millenials are ‘completely over- 
whelmed' by stress", American Psychological Association, November 1, 2023, 
accessed onDecember 17, 2023, https://www.apa.org/topics/stress/genera- 
tion-z-millennials-young-adults-worries. 

12 | Elias Leight, "New Study Confirms TikTok Drives Streaming, But There's No 
Magic Bullet on Going Viral", Billboard, November 21, 2023, accessed onNovember 
22, 2023, https://www.billboard.com/business/streaming/tiktok-music-discov- 
ery-luminate-study-1235502070/. 

13 | Luminate, Music Impact Report (London: Tiktok, 2023), 3, accessed onJanuary 
3, 2023, https://sf1 6-sg.tiktokcdn.com/obj/eden-sg/fuuvieh 7uvzpsh/TikTok-Lumi- 
nate-Report-2023.pdf. 
14] As with Kate Bush's 1985 “Running Up That Hill" breaking 1 billion streams 
following its inclusion in key scenes of season four of Netflix's Stranger Things 
(2016-), or Sophie Ellis-Bextor's Murder On The Dancefloor (2002) soundtracking 
the last scene of Emerald Fennell's viral hit film Saltburn (2023). 

15 | Luminate, Music Impact Report, 16. 

16 | Spotify Advertising. Culture Next, 1. 

17 | Ibid., 1. 

18 | Michael Dimock, “Defining generations: Where Millenials end and Genera- 
tion Z begins", Pew Research Center, January 17, 2019, accessed on May 30, 
2021, https://www.pewresearch.org/short-reads/2019/01/1 7/where-millenni- 
als-end-and-generation-z-begins/. 

19 | Spotify Advertising. Culture Next, 13. 

20 | Yolande Knight (Manager), “Talkin' ‘bout my generation: a brief introduction to 
generational theory, Planet, 21, no.1 (2009): 13-15, accessed onOctober 11, 2023, 
https://doi.org/10.11120/plan.2009.00210013. 
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On May 17th 2014, as I attempted to 3D model a product 
design exercise (on AutoCad, of all places), I curiously peaked 
at the next desk over; while I was busy with renaming some 
new .mp3 files on my laptop before importing them to my first 
Huawei smartphone, my friend suggest I just install Spotify 

- there were wifi hotspots all over town, so he remarked he 
never even felt the need to pay for that amazing music service. 
Wow - a free, legal programme that had every song you could 
ever want. 


Launched the year before?', Spotify was still unknown; the 
modus operandi at that point had always been to download 
full albums or individual songs from niche websites, or failing 
that, using trusty YouTube downloaders and amending, as 
needed, titles, artists, descriptions. 

Older siblings with internet access might have already been 
using messaging services to share music between friends, but 
for many working class people my age, Bluetooth technology 
and USB Drives were the way for us to send each other the 
songs we wanted - as one with disposable income might have 
wandered into a record shop for CDs, post-2008 Portuguese 
teens relied on peer-to-peer offline camaraderie. 


The first song I ever added was, fittingly, M.LA’s “Bring the 
Noize”, where an auto-tuned, repeated “Freedom” starts the 


song off. 
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I can see with hindsight that streaming was not my 
primary way of listening to music for a while. The first few 
hundred songs I added to Spotify were from random artists’ 
discography: Black Eyed Peas, Queen, Nelly Furtado, it was 
seen as a way of building up a personal library of music that 
you may like, and if didn’t want to risk not having wi-fi (or 
worse, having to get a 3G package), you’d download the 
digital media that you actually wanted to listen on the go. 


Looking at my Spotify library, I can see Lorde’s “Pure Heroine” 
and Jay-Z’s “Magna Carta... Holy Grail” were added more 
than a month after discovering the service - despite being 
permanently on rotation in my head as I went up and down 
Metro stairs, escalators and lifts. 


21 | Matt Brian, “Spotify launches in Italy, Portugal and Poland", The Next Web, 
February 11, 2013, accessed onDecember 16, 2013, https://thenextweb.com/news/ 
spotify-launches-in-italy-expanding-its-presence-to-22-countries. 
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Listening Practices 


How has the experience of listening to music changed? 

When the first “personal stereo" - the iconic Sony Walkman - 
was created in 1979, the way people traversed and inhabit the 
city began changing”. Unlike other fads or products of their 
time, the Walkman created an enduring type of technology, 
an intrinsically mobile and personal way of listening to music 
on the go that has, through many permutations in 45 years, 


become nearly universal. 


Furthermore, with cassette tapes slowly replaced by the 
compact disc, artefacts like small clicks or background noise 
from amateur attempts at recording mixtapes from cassette 
players or radios began disappearing”, with “ripping"’ and 
downloading ‘ practices leading to high-quality playlists for 


end consumers at increasingly affordable prices. 


22 | Michael Bull, Sounding out the City (London, Berg), 26. 

23 | Ibid., 3. 

24 | Tuhus-Dubrow, Personal Stereo, 2. 

25 | Damian Tojeiro-Rivero, “Technological obsolescence: a brief overview." Do 
Better, July 8, 2022, accessed on November 20, 2023, https://dobetter.esade.edu/ 
en/technological-obsolescence-brief-overview. 


f) It is worth noting that this is 
not a simple evolution of a sin- 
gle product line. The process 
of technological obsolescence, 
ie the devaluation of an item 
due to technological progress, 
still occurs?®, From the original 
Sony-Walkman to the typical 
Android smartphone _ today, 
what we see is many iterations 
of listening devices, playing 
increasingly efficient record- 
ing technologies. While the 
particular product for listening 
keeps changing, the technolo- 
gy remains nearly universal 


h) Compact discs are also 
named “CD-Rom, and typical- 
ly referred to as a CD. By using 
media management softwares 
that came preloaded with Win- 
dows and Mac operating sys- 
tems, content within thosecop- 
yright-protected CDs was able 
to be copied (‘ripped’). 


i) Peer-to-peer and direct 
download filesharing, legal or 
otherwise 


(IMAGE) 
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However, the advent of digital music players, Mp3 enabled 
mobile phones, and _ finally early smartphones, allowed 
additional metadata to be taken with consumers on the go 
- album covers, digital playlists, genres categorization -all 
sorts of information available to edit. Today, such information 
is integrated into every piece of audio in paid or freemium 
platforms that have replaced most digital sales and downloads. 
Like in advertisement, huge amounts of user data, from 
locations where you play a specific song to which parts of a 
song are a “turn-off” have been, through complex algorithms, 
engineered into monetizable recommendations and thousands 


of user-specific playlists. 
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Indeed, the technology of each era always seems ancient soon 
after being surpassed. As Rebecca Tuhus-Dubrow puts it in 
her succinct book on the personal stereo, the “technological 
furniture of youth"? generally looks clunky, unrefined, and 
impossible to use to those coming after. Gen-Z cannot often 
picture an easy life without streaming services, even illegal 
ones 

Paradoxically, technology thathas stood thetest of timelike vinyl, 
has seen a renaissance, surpassing in many markets the sale 
of CDs?’, Younger cohorts like Gen-Z especially see a “noveau 
nostalgia” for vinyl, with new acts catering for them through 
thoughtful vinyl designs and greenwashing”®. Illustrating this 
singer Lorde released, for her third album, a deluxe vinyl 
with exclusive tracks (delaying streaming releases for those), 
and in lieu of a CD, an environmentally friendly “music box". 7 
The vinyl player, beyond aesthetics, allows for a different, 
focused kind of listening with others, where the album structure 
and artistic intent is respected. Good technology must be 


cyclical, 


26 | uhus-Dubrow, Personal Stereo, 3. 

27 | Joshua P. Friedlander and Matthew Bass, "Year-End 2022 RIAA Reve- 

nue Statistics", Recording Industry Association of America, March 9, 2023, 
accessed on November 20, 2023, https://www.riaa.com/wp-content/up- 
loads/2023/03/2022-Year-End-Music-Industry-Revenue-Report.pdf. 

28 | Jade Wickes, “Vinyl records are bad for the environment - it's time for that to 
change", The Face, August 12, 2012, accessed on Janary 04, 2024, https://theface. 
com/music/vinyl-records-pressing-plants-climate-emergency-needs-for-profit-la- 
bel-saoirse-sustainability-environment-billie-eilish. 

29 | “Solar Power Music Box", Lorde Store, accessed onAugust 20, 2021, https:// 
lorde.store/products/solar-power-music-box-discless-product. 


j) In season 1 of 30 Rock, the 
maligned boyfriend of main 
character Liz Lemon exclaims 
that “Technology's Cyclical’, 
as he tries to thrive as the last 
pager seller in New York City. 
That technology is (almost) al- 
ways evolving and becoming 
more complex is part of the 
joke. However, we have seen 
in music media the cyclical 
nature of nostalgia in terms of 
the fashion, politics, and finally 
technology, frequently bringing 
back analogue and “retro” tech 
such as the vinyl player. 


From the Present | 17 


A study on the impact on personal experience of musical 
outputs benefits from an “author-critic” framing of these two 
processes, thinking of these two sides as a dichotomy between 


what is written by the author, and what the critic reads’. 


The author (also Known as the artist, musician or producer), 
in developing work with an intended message, is affected 
by their environment, physical or not. The listener/consumer 
(the critic in the context of sound media products), while 
having a personal reading of the work, is also affected by 
their environment in their consumption of the product. In 
view of the aforementioned processes of democratisation, an 
additional aspect has developed - listening habits have real 
impact on urban environments, and perception of those same 


environments, as explored next’ 
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How have attitudes changed in relation to mobile listening? 
Conversely, the Walkman provided a sense of control®, allowing 
users to isolate the sonic from the visual, and for songs, even 
in public, to be listened alone *'. While before, transistor radios 
post-WW2 like the Regency TR-1 (1954) allowed one to listen 
on-the go, they initially required using built-in speakers * to do 


sok, 


Societal worries abounded however - whether regarding 
antisocial behaviour *3 of teenagers drifting through life *4, 
ignoring the world with headphones and their walkmen!, or 
some decades later of mobile phones and their future impact 


on socialisation norms *. 


After all, personal stereos became a visual way of avoiding 
engaging with the world, “visual'do not disturb signs” says Bull, 
For better or worse, they allowed a compartmentalisation of 
public space %”, and like with loitering before *8 or selfie-deaths 
recently °°, this led to moral concerns about the place in the 
city of people and new technologies. Today, noise-cancelling 
earphones have further increased the separation between the 
audio and the visual - as with the recorded music itself, you're 
able to fully remove the artefacts of everyday life from the 


listening experience. 


k) In fact, before introducing 
the Walkman, Sony rose to 
fame with the first transistor ra- 
dio to sell millions of units, the 
Sony TR-63 in 1957. 7° 


) Interestingly, Sony itself was 
worried the machine encour- 
aged antisocial behaviour. So- 
ny's boss, Akio Morita, ordered 
that the first Walkman include a 
second headset jack 4!—so two 
could listen at once.'It turned 
out that most people preferred 
to listen alone" Tuhus-Dubrow 
notes. 42 


30 | Tuhus-Dubrow, Personal Stereo, 104. 

31 | Bull, Sounding Out the City, 153. 

32 | Don Pies, “A Storm Without End", Regency TR-1 - The First Transistor Radio, 
accessed onJanuary 5, 2024, https://www.regencytr1.com/. 

33 | Tuhus-Dubrow, Personal Stereo, 52. 

34 | Clive Thompson, "The Walkman’s Invention 40 Years Ago Launched a 
Cultural Revolution", Smithsonian Magazine, July 2019, accessed onJanu- 

ary 5, 2024, https://www.smithsonianmag.com/innovation/walkman-inven- 
tion-40-years-ago-launched-cultural-revolution-180972552/- 

35 | Michael Schrage, “You Are the Media You'll Wear; The Tiny Phone, TV, Stereo 
and the Computer You Carry Are You", Washington Post, September 16, 1984. 
36 | Bull, Sounding Out the City, 25. 
37 | Michael Bull, “The World According to Sound: Investigating the World of 
Walkman Users", New Media & Society 3, no.2 (2001), 179-197. https://doi. 
org/10.1177/146144401 22226047. 
38 | Peter W. Poulos, “Chicago's Ban on Gang Loitering: Making Sense of Vague- 
ness and Overbreath in Loitering Laws", California Law Review 83, no.1 (1995), 
379-417, https://doi.org/10.2307/3480883 
39 | Agam Bansal et al., “Selfies: A boon or bane?", Journal of Family Medicine and 
Primary Care 7, no.4 (2018), 828-831. doi: 10.4103/jfmpc.jfmpc_109_18 

AO | “Transistor Six TR-63", Radio Museum, accessed onJanuary 5, 2024, https:// 
www.radiomuseum.org/r/sony_tr63_tr_63_tr_63.html. 

41 | Tuhus-Dubrow, Personal Stereo, 23. 

42 | Ibid., 24. 
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Making Music 


Considering changing attitudes and experience of listening to 
music in the public sphere, how has that impacted the making 
of music? 

Even before the portable transistor radio, visual media like 
painting and literature frequently depicted the individual 
experience of inhabiting the city. James Joyce's “Dubliners” is 
filled with short stories that vividly depict the life, people, and 
streets of his Ireland, and depictions of community life are one 
of the most common themes in post-Renaissance western 


painting. 
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Musical Evocation 


Let me take you down, ‘cause I'm going to / 
Strawberry Fields / 

Nothing is real 7 

And nothing to get hung about / 


Strawberry Fields forever 


Written by John Lennon in 1966, “Strawberry Fields Forever" 
marked a big acoustic change for The Beatles. A foray into 
the psychedelic imagery that came into full force with their 
upcoming album (Sgt. Pepper's Lonely Hearts Club Band), 
its chorus repeatedly references Strawberry Field, a girl's 
orphanage near Lennon's childhood home. In its recreational 
ground and its small wooded area, Lennon and his friends 


often played as children *. 


Strawberry Fields, while a physical place of his childhood, is also 
a mental one for the adult author (memory frequently a theme 
in the band's work“). Speaking of the real-life community of his 
neighbourhood, it is also a place where his childhood anxieties, 
isolation, and nostalgia harken back to. It is a constructed reality 
based on the memories of his experience of the city. "Nothing 


is real’. 


43 | The Beatles, The Beatles Anthology (London: Cassell, 2000), 237. 

44 | The Beatles, The Beatles Anthology (London: Cassell, 2000), 237. 

45 | Walter Everett, "Fantastic Remembrance in John Lennon's “Strawberry Fields 
Forever" and “Julia”, The Musical Quarterly, 72, no.3 (1986), 360-393 https://www. 
jstor.org/stable/948147 
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The idyllic imagery and dream-like timbre of the song*, 
attained through the avant-garde merging of two recordings, 
sonically expresses the lyrical meaning of the song. Its visual 
promotional material (a precursor for the modern music video 
48) expressed the psychedelic and surreal tones of the song 
through an outdoor set design, filmed at a large open field in 
Kent. Around an enormous decorated tree and piano, it did not 


empirically resemble the children’s home and surroundings 


Lennon inhabited, but instead his perception of his experience 
of it. 


46 | “The 500 Greatest Songs of All Time", Rolling Stone, September 15, 2021, 
accessed onOctober 10, 2023, https://www.rollingstone.com/music/music-lists/ 
best-songs-of-all-time-1224767/ 

47 | Gary Burns, “Refab Four: Beatles for Sale in the Age of Music Video,” in The 
Beatles, Popular Music and Society: A Thousand Voices, ed. lan Inglis (Basingstoke: 
Macmillan Press, 2000). 

48 | The Beatles, "Strawberry Fields Forever (Remastered Promo Outtakes),” You- 
Tube video, 4:15, posted by “Kitsu Beatles, December 8, 2020, accessed onOctober 
10, 2023, https://www.youtube.com/watch?v=aiv7BdjPmLA. 
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For contrast, the 2016 musical La La Land, directed by 
Damien Chazelle, depicts love and life in the city from the 
perspective of an aspiring actor and a failed jazz musician. 
Justin Hurwitz's soundtrack, typified by the Oscar-Winning “City 
of Stars”, alternates between major and minor chords, with the 


composing and writing a shared process with Chazelle. 


‘City of stars/ Are you shining just for me?" sings Ryan Gosling, 
playing Seb, at the Hermosa Beach Pier. The film is a love letter 
to Los Angeles, about the music Chazelle grew up playing and 
the movies he saw’. 

The artist evokes his memories of the experience of inhabiting 
the city from mediated points of view - the “city of dreams" lived 


through its filmic output, and that expressed by song. 


49 | Justin Hurwitz, interviewed by Kristopher Tapley, ‘La La Land' Composer 
Justin Hurwitz Details the Film's Songwriting Process", Variety, August 31, 2016, 
accessed onJanuary 5, 2023, https://variety.com/2016/film/awards/la-la-land- 
composer-justin-hurwitz-songs-1201849249/. 

50 | "La La Land (2016 Movie) Official Clip — “City Of Stars," YouTube video, 1:55, 
posted by "Lionsgate Movies", December 8, 2016, accessed onJanuary 5, 2023, 
https://www.youtube.com/watch?v=cZAw8qxn0ZE 

51 | Damien Chazelle, interviewed by Nigel M Smith, “Damien Chazelle on La La 
Land: ‘Los Angeles is full of people chasing dreams'’," The Guardian, September 

8, 2016, accessed onJanuary 5, 2023, https://www.theguardian.com/film/2016/ 
sep/08/damien-chazelle-la-la-land-interview-toronto-film-festival-tiff-venice-tel- 
luride. 

52 | Ben Zauzmer, "Does Hollywood Reallly Love Moviews About Itself?”, The New 
York Times, January 24, 2020, accessed onJanuary 6, 2023, https://www.nytimes. 
com/2020/01/24/movies/Oscars-Math.html. 


0) Like in music, film industries 
tend to enjoy producing work 
depicting their industry and 
their hometowns. From David 
Lynch's Mulholland Drive (2001) 
to Michel Hazanavicius “The 
Artist” (2011), depictions of Los 
Angeles abound, by people to 
whom LA becomes a second 
home due to the media it pro- 
duces, in self-confirming cycle.. 
Chazelle himself moved to Los 
Angeles overtly to produce 
what ended up becoming La 
La Land. 


From the Present | 25 


senor 
1E6gT i) 


26 | Zoomer Music and the City 


Los Angeles 


Give me a miracle, | just want out from this 


I've done my share of helping with your defence 


Haim's “Los Angeles”, the opening track of the sister-trio's third 
album vividly sets the scene of homesickness along Crescent 
Heights Boulevard. This north-south road, leading to Laurel 
Canyon and the San Fernando Valley suburbs the band hailed 
from, becomes for the sisters a heartrending place”. It is seen, 
like most places in LA, through the movement of the car, and 


its importance seems to be as part of the sisters’ routines. 


Sometimes | speed down Crescent Heights / 
| cant hardly feel it running every light / 

But | wasnt fazed ‘cause it wasnt mine / 
Was | just dreaming? 


And every time | think | might (Send my love, send my tears) / 
(Waving back to my fears) / 

Leave this city for the first time (City of mine) 7/ 

| wake up on the other side (Send my love, send my tears) / 
Oh-oh (Waving back to my fears) / 

Wondering, “Was | just dreaming?" (City of mine) / 


As with the Liverpudlian song, dreams and memories are 
invoked when describing the adults relationship to their 
childhood places. Unlike Lennon, they've stayed, struggling 
against the inferiority complex facing Angelenos like them’ 
regarding LA's faults, and as commented on the song, staying 
and prizing their hometown's character. 


53 | 


But now | cant dismiss 


It's killing me 


0 “[Los Angeles] came out 
of this feeling when we were 
growing up that Los Angeles 
had a bad rep. (..) Especia 
ly in 2001 or so, when all the 
music was coming out of New 
York and all of our friends end- 
ed up going there for college. 
And if LA is an eyeroll, the Val- 
ley—where we come from—i 
a constant punchline. But 
always had such pride for thi 
city” - Danielle Haim 


n—n 
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Just got back from the boulevard, can't stop crying 

The guy at the corner shop gave me a line and a smile 

| know he was trying 


But a lie is a lie 


(hip hop and indie 


54 | Haim, Women in Music Pt.III, Columbia, 2020, Vinyl. 

55 | Brittany Spanos, “Haim Bottle L.A. Lightning on the Provocative ‘Women in 
Music Pt. III", Rolling Stone, June 15, 2020, accessed onJanuary 6, 2023, https:// 
www.rollingstone.com/music/music-album-reviews/haim-women-in-music-pt-iii- 
album-review-1014378/ 
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Musical Evolution 

Another point to consider is how music has changed 

with listening practices. We don't have to go back to the 
transistor radio to see how quickly music has evolved 

though. Characterised by a DIY ethos, guitars, and low 

fidelity production, the nineties grassroots indie scene saw 
bands like Radiohead in the UK and Nirvana in the US find 
commercial success, positioning themselves as the alternative 
to mainstream pop music. Slow and minor tempo songs 
dominated in this decade (in a slowly increasing trend since 
the post-war period in the United States), and to the chagrin of 
indie culture elitism, it eventually came to define what popular 


music sounded like. 


56 | Haim, “Los Angeles,", Women in Music Pt.lIl, Columbia, 2020, Spotify. https:// 
open.spotify.com/track/3hX1 EXJNHVKev5gpwG4F Xb?si=a292443ff5994 742 

57 | Ibid. 

58 | Haim, “Los Angeles,", Women in Music Pt.lll, Columbia, 2020, Apple Music, 
https://music.apple.com/us/album/los-angeles/15003452357i= 1500345236. 
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Looking at the music charts of the gos, the non-indie music 
scene is typically rounded off by hip-hop artists such as 2Pac 
(Tupac Shakur) or the Notorious B.IG. Like indie music, the 
hip-hop scene was also defined by an elitist culture prizing 
authenticity, where East Coast and West Coast hip hop 
(centred around New York and Los Angeles, respectively) 
rivalry eventually led to the murders of Tupac Shakur and the 
Notorious B.I.G. East Coast rap, with a simpler but aggressive 
acoustic quality and complex socio-political lyrics began 
seeing less success than the street life “laidback” narratives 
of West Coast rappers (which we have seen with Haim's indie 


hometown evocation). 


59 | Clay Banks, “Indie Music: The Complete Breakdown of the Most Diverse and 
Well-Loved Genres of Music", Magnetic Mag, August 8, 2022, accessed onOctober 
5, 2023, https://www.magneticmag.com/2022/08/what-is-indie-music/. 

60 | Deborah Cohen, "How Indie Rock Changed the World", The Atlantic, June 
2015, accessed onOctober 5, 2023, https://www.theatlantic.com/magazine/ar- 
chive/2015/06/how-indie-rock-changed-the-world/392057/. 

61 | Ibid. 
62 | Colin Schultz, "90s Pop Music Was Really, Really Depressing”, Smithso- 
nian Magazine, August 27, 2012, accessed onJanuary 7, 2023, https://www. 
smithsonianmag.com/smart-news/90s-pop-music-was-really-really-depress- 
ing-16526042/. 
63 | Wendy Fonarow, "Ask the indie professor: Why the ‘best’ indie is depressing, lo- 
cal and unpopular,” September 14, 2020, accessed onJanuary 7, 2023, https://www. 
theguardian.com/music/musicblog/2010/sep/14/indie-professor-this-town 
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The nineties also marked, in pop music, a trend (that seems 
to continue) of chart popularity of female voices, like Mariah 
Carey or TLC. Arguably, this allowed for the return of radio- 
friendly commercially-focused pop music in the the 2000s (or 
aughts/noughts), already signalled by the popularity of West 
Coast hip-hop labels. It had also progressively gotten louder. 
In fact, up to 2012, it was found that every eight years, that 
loudness increased by around one decibel. This leads to less 
dynamic range, meaning less opportunity for parts to stand 
out, and so more homogenous pop songs hitting the charts in 


this and the next decade. 


However, since then and parallel to this, music choices by 
consumers have led to a shift in the production of music 
worldwide. Consumers have greater freedom to choose what 
music they listen to, in addition to the when and how afforded 
by portable music players (first by their availability illegally 
online, and then continuing the trend on not only streaming 
platforms like Spotify, but also on legal music sales platforms 


like iTunes). 


64 | “Top 100 Artists Of The 90s", Top40weekly.com, accessed onJanuary 7, 2023, 
https://top40weekly.com/top-100-artists-of-the-90s/. 

65 | “Hip Hop: A Culture of Vision and Voice", The Kennedy Center, accessed onJan- 
uary 5, 2023, https://www.kennedy-center.org/education/resources-for-educators/ 
classroom-resources/media-and-interactives/media/hip-hop/hip-hop-a-culture- 
of-vision-and-voice/ 

66 | Chuck Phillips, “Who Killed Tupac Shakur?" Los Angeles Times, September 6, 
2002, accessed on January 5, 2023, https://www.latimes.com/archives/la-xpm- 
2002-sep-06-fi-tupac6-story.html 

67 | “Hip Hop: A Culture of Vision and Voice", The Kennedy Center. 

68 | Steven Gilbers et al., “Regional Variation in West and East Coast African-Amer- 
ican English Prosody and Rap Flows, Language and Speech 63, no.4 (2019), 713- 
745. https://doi.org/10.1177/002383091 9881479. 


0) Today, the use of streaming 
service's vast catalogue by ac- 
ademics is able to reveal clear 
trends like this. Spotify, for ex- 
ample measures the acoustic 
features of all the songs in their 
catalogue, grouping them in 
thousands of categories for 
their algorithmic playlist to pro- 
vide users tailor made expe- 
riences. Energy, key, speechi- 
ness, duration, and tempo are 
just some that researchers 
Pablo Bello and David Gar- 
cia used to dispel notions of 
cultural homogeneity due to 
streaming. 
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Admittedly, in some aspects trends on streaming charts 
carried on as before. Christmas-seasonality in listening and 
production habits continued as previously radio did - the 
dust of decades of holiday catalogues being “brushed off" 

by platform users (and by that, naturally diversifying listening 
habits, even if once a year). But in general, and especially if 
excluding the very top of worldwide and nation-based charts 
(of which more musicians have gotten to, but with similar 
musical styles with low dynamic ranges), there are more 
labels, there are more artists, and there is a lot more genre 
and sonic variety, both overall and even within specific artists, 


that are popular with listeners””. 


Rather than as expected stifling artistic and sonic diversity, it 
seems that this aspect of globalisation has in the past decade 
allowed for an enormous variety of artists even within genres 
to attain some level of popularity, which might also explain 
the willingness for younger generational cohorts to consume 


more music than ever before. 


69 | Bill Lamb, “The Best 100 Songs From the 1990s", LiveAbout, July 9, 2019, 
accessed on January 10, 2024, https://www.liveabout.com/top-songs-from-the- 
90s-3245307 

70 | John Matson, “Is Pop Music Evolving, or Is It Just Getting Louder?", Scientific 
American, July 26, 2012, accessed on January 5, 2024, https://blogs.scientifi- 
camerican.com/observations/is-pop-music-evolving-or-is-it-just-getting-louder/. 
71 | Joan Serra et al., "Measuring the Evolution of Contemporary Western Popular 
Music", Scientific Reports 2 (2012). https://www.nature.com/articles/srep00521. 
72 | Matson, “Is Pop Music Evolving, or Is It Just Getting Louder?", 2012. 

73 | Serra et al., "Measuring the Evolution of Contemporary Western Popular Music", 
2012, Figure 3. 
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Musical Anthologies 

Importantly, there is a continued effort by users to tailor 

their listening experience, even if tools have changed. From 
the moment listeners have been able to “mix" their own 
soundtrack, they have attempted to do so. 

While the typical mixtape in 1990 might have required careful 
attention to what song might come next on the radio, in order 
to record it for later use, or even just the copying of different 
segments of purchased cassette tapes, today the creation of 
user playlists for a variety of purposes is as simple as a long 
click on your phone. 

A massive quantity of user-generated playlists get added to 
streaming apps each day, with 4 billion created on Spotify 
alone until the end of 2020. 

Beyond users, general playlists created by external 
companies, and those created by the streaming app 
companies themselves (which, in the case of Spotify, have 
made careers of unknown musicians whose songs get added 
by the companies tastemakers to popular playlists) have taken 


and expanded the role of music-oriented radio stations. 


74 | Ibid., Figure 4. 

75 | Ibid., Figure 5. 

76 | Peter Achterberg et al., “A Cultural Globalization of Popular Music? 

American, Dutch, French, and German Popular Music Charts from 1965 to 

2006", American Behavioral Scientist 55, no.5 (2011): 589-608. https://doi. 
org/10.1177/000276421 1398081. 

77 | Pablo Bello and David Garcia, “Cultural Divergence in popular music: the in- 
creasing diversity of music consumption on Spotify across countries," Humanities 
and Social Sciences Communications 8 (2021), https://doi.org/10.1057/s41599- 
021-00855-1. 


0 A term coined by R. Murray 
Schafer in 1977, it has been 
instrumental in showing the 
importance of audio in our 
surroundings - he described 
it as “the auditory terrain in its 
entirety of overlapping noises, 
sounds and human melodies”. 
In the case of personal stereo 
users, Michael Bull shows how 
personal soundscapes are cre- 
ated separated from the visual, 
calling them the “Privatised Au- 
ral Space" 
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| argue this is an aspect of musical production by listeners 
themselves. By using mobile technologies to create or 
recreate soundscapes’, which reinterpret their visual and 
tactile experience, consumers attribute new meanings to 
the musical anthologies they create, and perceive their 
experience of inhabiting the city (walking, inside a car, on 
public transport) differently. Bull notes in several interviews 
that this acts as a reclamation of time traditionally thought of 


as "wasted"; towards a meaningful activity. 


78 | Spotify Advertising. Culture Next, 2 

79 | Miha Prebil, “How Many Playlists are on Spotify and Why They Matter", Vibrate 
Analytics, October 20, 2023, accessed on January 12, 2024, https://www.viberate. 
com/blog/music-analytics/how-many-playlists-are-on-spotify-and-why-they- 
matter/. 

80 | 50 Most Followed Playlists on Spotify", Vibrate Analytics, accessed on January 
12, 2024, https://www.viberate.com/music-charts/50-most-followed-playlists-on- 
spotify/. 

81 | Eric R. Danton, “Streaming Success? How Some Artists Are Building Their 
Careers Through Spotify Playlists", Fortune, December 12, 2019, accessed on Jan- 
uary 12, 2024, https://fortune.com/2019/1 2/1 2/spotify-artists-success-stream- 
ing-playlists/. 


34 | Zoomer Music and the City 


recone: ooustasesaimcts @)spotiy » CP) 


Transferring your music = 


Lay back while we transfer your music 
Processed: o out of 43433 tracks (Spotify > CSV) 


Favourite Songs 
6860/6860 selected 


Favourite Albums 
156/156 selected 


Favourite Artists 
221/221 selected 


Playlists (191) 


musical winter ’24 
26/26 selected 


Quarrying a New Vernaclar 
12/12 selected 


academic fall ‘23 
43/43 selected 


Charli XCX singing about cars/driving 


59/59 selected 


De Porto a Cale 


179/179 selected 


(cs) 
Long Live Pure Heroine Extended - 16 Moved 


16/16 selected 


sam =! 


Rare ia? A 


Transfer completed! 


iam 


From the Present | 35 


DON'T SLEEP - 101 ‘Shameless US OST Seaton 1-4 CheisTMAs Music 2024 4 


WP tate gon 2 teonagohoad ; AT undoes 5 =] MA.04 - Aggie Fl i 
fou betas a 
‘ ieaace 

deters perme Biv: , 
ndetined n jp. The Legend of Kor: 800k One 5 | MA.02 — Yom Perih 3 
Honsthece Det . - Cinders (2018 Soundtrack) : = MA.01 Paul Yeomans : 
Param ate Z Bw IAN The Score ; @ MAXAS ~ Santa Claus 

es > epercay : ee : 
Metropole . ng Rng gi Chats trons ors z 
Dominge em Casa > ‘sheriock > fl Christmas Traditions: > 

Et 


Santas deanen ence > ‘For top HoUoAY SONGS > 
Fu Funk) Vapcwave 5 Pace Rim - Move Soundtracks ree 
santo sent secs preteen 
VAPORWAVE AESTHENES [Prato- 
Vepor esto laste Si, > es Miabis ovis > Boss . 
ronson ees rece MB, se 
arb maismag : Into the Woods : | No Davin) Gwen Stns 
woes : Nostve, Tennesee, 97209 20000 shat se 
cea i ‘smn mage 
oio20 ; xbinng ; JEG toms, ees hey never 
met mesa Th mehesaiaoh > 
010100 : ain ary Tham Mint 5 PPPR Sate Mona al tare 

Lore: SOLAR POWER TOUR 
mecca 2023 Saat > Sunday ight ner 
tod nes , Hold The Git Your 2022 : Long Liv are Heroin Extonded 
Mus Party Pat ‘ne Moe sl 5 peers ens ‘ 
ree Melodrama Word Your Misi par iar 


‘The Sound of Newcastle 


‘ROBE # 


. Serene 
bese 2 a > inecoft Piem seat : 
 F-cor MeR-NCLED| ae 
: ; 208 
GA en ee seated e 
SFA icine 5 Lagos to Nairobi > a Poychodlic Pop. > 
tn mae ay 
ee : 22019 mr : iscsi 
‘SIV anlectnct 24/84 selected a 110018 sate : 
ee ans missing my singing orto Ponto x © _ Neweante univerty Souci 5 
7a/70 select 91791 wolected BR seis0 ences 
= Essentials vol? a Lost in Cordoba 5 Ff =) party Rocke ite a 
ronal F mos ; se z 
Ee: esc Ga me : 
Spline ; catia tn ; 
PA seitomaes sae oased 
| | Rhubarb and Custard < Render Vous fs . F + 
Bb voces roman Fig X | List of all playlists 


autumn college 908 arty 008 


Pyotr vic Tchaikovsky — 
"ehalkoveky: Swan Lake, Op. 2 > 


MA.23 Sandra Bugate 


IER ES : ssa nin : : 
or fae ices ear pen created or copied on my 
et : Res ; personal Spotify account. 
Meccan 5 sen cot , 

i eros ; A281 Dew : 

es > sinreayssereaa > 

fo00 ‘sys smecsed 

a 


Essay Writing: Classical Music 3 


MA.22.xate Rhodes 


Classical #1 


MA.21 Kis Kaniowaki 


fast classics! muse for deacines 


JOM omer > 


MA.20.Aldo Cupido 


MA.19 Lanne Knotts 


Be eweece taowcnd 
|. (ea a 1. te ; 
Showning 2: MA.17 Jomo Webb 4 


Disney Themes for imprognated 
‘oene > 


MA.16 Adam Henson 


House of Cards Seasons 1-5 MA.18 Kayleigh Scott-Grecner 


‘he Great soundtrack nd n MA.14 Ruta Bortauskyte > 


Big Littl Lies 1& 2 Soundtrack z 


MA.18 Sharon Richardson 
Crazy Ex-Giniend: The 
Complete Calletion 7 


‘Chicago (2002) 


MA.12 Louise Ryder 


MA.11.Wonne Ophaus 
msec 


Morangos Com Aguear ® ; 


MA.10- Nick Simpeon 


lee: every song from every 


Seaconin one pay > MA.09 - Mark Nugent 


Various Artists —The Rocky 
Horor ctor Show = Orginal. > MA.08 - Jack Lee % 
'SKAM - NRK P3 (Oficial Payist) 3 ‘TWA.02 Rodtigo Ferninde> 


‘THE HANDMAIDEN (Original 


Motion Picture Soundtrack) > MA.07 -Bily Campbe 4 


Various Artists — ty Shades 
OF Groy (Original Motion Piet > A. natal Plecha " 


‘The Lobstor-OST 
FRE cro sauce 


‘TWA.O1 Ruain Rooves 


Fringe 1,2,54,5 Seasons. 5 


(MA.05 - Chistiane Mortons 


1 
BREE hear. 


Production of 
(Gen-Z) Music 
Chapter I! 


a) Generation Z, most com- 
monly shortened to Gen-Z,, re- 
fers to the demographic cohort 
born from the mid 1990s to the 
2010S 


Teenage Authorship 


Consequently, the past two decades have seen the music 
industry adapting to this new evolving paradigm. As the easy 
money of physical CD sales waned and revenues returned to the 
pre-CD era'selling less of more (as in obtaining less individual 
revenue from a lot more streams) became the business model 
for media industries?. 

With the earliest of the cohort born between 1995 and the 
year 2000, Gen-Z? has always known freely available modes 
of production and listening. Entry-level music mixing software 
like GarageBand (introduced in 2004 for free in all new Mac%) 
or advanced ones like FL Studio* (launched in 1997, paid 
but frequently pirated) revolutionised indie music, with both 
softwares already maturing by the 2010s. On the heels of 
millennial artists like Justin Bieber, the first global generation>* 
was also able to share, promote, and directly sell copies of their 
homemixed music to internet users. Lowering the physical and 
financial barrier to entry into music production opened new 


avenues for creative explorations for teen musicians. 


1| Friedlander and Bass, "Year-End 2022 RIAA Revenue Statistics”. 

2| Chris Anderson, “The Long Tail,” Wired, October 1, 2004, accessed on October 8, 
2023, https://www.wired.com/2004/10/tail/. 

3| Future Music, “A brief history of GarageBand", musicradar, March 17, 2011, ac- 
cessed on January 7, 2023, https://www.musicradar.com/tuition/tech/a-brief-his- 
tory-of-garageband-400471. 

4| ‘Version History", FL Studio, accessed on January 7, 2023, https://web.archive. 
org/web/20111112004934/http://flstudio.image-line.com/documents/history. 
php?entry_id=12869843998&title=10 

5| “What is Gen Z," McKinsey & Company. 

6| “Gen Z and Gen Alpha Infographic Update," McCrindle Research. 
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In order to analyse the connection between Gen-Z teenagers, 
their music, and the spaces they inhabit, it is useful to restrict 
ourselves to specific pieces of significant media. Singer- 
songwriter Lorde (b. 1996), for example, at 13 was able to 
sign with a label in New Zealand, finding great success with 
original and self-written music on teenagehood and inhabiting 
her city self-released through Soundcloud. In the US, artists 
such as Khalid (n.1998) began finding success in her footsteps 
with similar tales of life as an “American Teen", and in the UK, 
Declan McKenna (n.1998) found his spotlight with protest and 


politically-incisive songs such as “Brazil”, and “British Bombs". 
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Defining Gen-Z Music 


Gen-Z Music, and music by Gen-Z. 

These three examples of teenage musicians are part of a 
movement that been coined “Gen-Z Music’, speaking of 
teenager's experience from a supposedly more authentic’ 


point of view. 


That term ("Gen-Z music”) emerged in music criticism to 
distinguish between music produced almost exclusively by 
teenaged and young adult artists of that generation’, and their 
contemporaries following similar pop-music models of the 
previous decades of producer and label-led music production. ® 
This invariably becomes about the message as well - when 
artists, financially backed or not by music labels, are able to 
write lyrics and produce music on their own, that implies a 
more honest portrayal of their lives and thoughts, or at the very 
least, an emulation through their own eyes of popular artists. 

Even if often considered less sonically experimental and avant 
garde’, it is because young musicians now overtly look back at 
the acoustic output of artists that came before them, with focus 


being instead about interior voice and the self 


7| Jason Daniel Levy, “The Music Artists That Define Gen-Z," Untitled Magazine, 
July 22, 2020, accessed on May 30, 2021, https://untitled-magazine.com/the-mu- 
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ry/generation-z-music/. 
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Gen-Z musicians tend have _ politically charged lyrics, 


concerning mental health, sexuality, religion, approached in a 
sensitive" and ultimately experiential manner, rather than by 
sensationalising those themes". One of the first Gen-Z artists to 
be explicitly marketed '*"4 and reported '§ as such is Billie Eilish 
(n.2001), especially following her debut studio album'® Songs 
like Xanny"”, rejecting the banalisation of benzodiazepines and 
alcohol use? among friends, possess gritty acoustic qualities, 
trap beats punctuated by piano notes, and swinging jazzy 
voice. The album appealed to rock and alternative music 
fans'®, displaying the variety of musical influences that typically 
characterise Gen-Z music‘. 


11 | Levy, “The Music Artists That Define Gen-Z" 

12 | Ibid. 

13 | Aimee Cliff, “Catharsis queen: how Billie Eilish became the voice of Gen Z — and 
the Grammys", The Guardian, January 27, 2020, accessed on June 10, 2021, https:// 
www.theguardian.com/music/2020/jan/27/billie-eilish-gen-z-grammys. 

14 |Alessa Dominguez, "Is Billie Eilish Really That “Weird"?", Buzzfeed News, August 
17, 2019, accessed on October 5, 2023, https://www.buzzfeednews.com/article/ 
alessadominguez/is-billie-eilish-really-that-weird 

15 | Harvey James, "Billie Eilish is the Voice of Generation Z", The Last Magazine, 
October 15, 2018, accessed on December 11, 2023, https://thelast-magazine.com/ 
billie-eilish-profile-musician-voice-generation-z/. 
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pXY?si=430613d16d3b4f35 
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19 | Max Daly, “This Is Why Gen Z Isn't Into Drink or Drugs," Vice, February 2, 2017, 
accessed on October 5, 2023, https://www.vice.com/en/article/wnzg3y/this-is- 
why-gen-z-takes-fewer-drugs-than-you. 
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22 | Spotify Advertising. Culture Next, 12 


b) Reports on Generation Z's 
drug and alcohol consump- 
tion have waved back and 
forth since the album's release. 
Initially thought of as a “clean- 
er’'? and less likely to binge 
drink?®, data also indicates an 
increase in opioid and cocaine 
use among 16-24 year olds, 
particularly due to the increas- 
ing affordability of the latter 
and availability of the former 


among peers 21, 


c) The “Noveau Nostalgia” term 
coined for Gen-Z music con- 
sumers is evidently naturally 
applicable for the artists of that 


generation 22. 
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Authenticity 

The music industry, unlike other media like newspapers 
.. Is not bound by strong ethical policies. | 

d 


This can get in the way of a more nuanced discussion of the 
differences between particular cultural forms. It would be 
worth trying to be more precise and pin-down what it is about 


this music and how it's produced that makes it different. 


While star image in the turn of the millennium was carefully 
crafted?%, a renewed focus on artists’ authenticity emerged 
from Generation-Z4. Accusations of artists being “industry 
plants’, first originating in Hip-Hop circles*®, began muddling 
the waters of music criticism, and the idea of what makes a 


“Gen-Z" artist nearly as quickly as the term was coined. 
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Billie Eilish's meteoric rise even before her debut album”* has 
made her the “poster-child” for “industry-plant” accusations. 
As the daughter of actor-musicians, and working with 
brother Finneas Eilish (already by then a musical artist)?’ , it 
is understandable why her success is often attributed to pre- 


existing connections in the music industry4. 


Her first song (written and produced by her brother) Ocean 
Eyes got, unintentionally, hundred thousands listens in a 
fortnight2® on Soundcloud, leading an opportunity to work with 
her brother's manager?’. Following that “step through the door’, 
she had a deal with Apple Music, a publicist connecting her to 
Chanel, a stylist shaping her image *®, and finally a record label 
deal with Interscope Records within 8 months?". Exactly 1 year 
on from its first SoundCloud upload, that first single was re- 


released by Interscope. 
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odel for Streaming 


Q karl hungus 


His Salary 


And an indie musician 
why their parents’ 
names are blue on 

wikipedia 


karl hungus 
goddammit 


Q karl hungus 
follow me and listen to my band all of our 


parents are broke as shit 


Fig. 1 | “Never ask an indie 
musician why their parents- 
names are blue on wikipedia’, 
@jacksonbunz*2. 


d) A popular meme within 
mainstream indie music 
criticism involves the names 
of parents of musicians 
being blue on Wikipedia - 
implying that their parents are 
noteworthy and/or influential 
enough to warrant having an 
article written about them®?. 


This has led to the rise of 
the term “Nepo Baby’, and 
intensified criticism by Gen-Z 
of artists being given unfair 
institutional advantages, in 
addition to financial ones. These 
show a deeper awareness for 
the impact of class privilege on 
artistic meritocracy*4. 


e) The generation-defining 
Beatles album “Sgt. Pepper's 
Lonely Hearts Club Band" 
(1967), effectively legitimised 
music criticism of pop music, a 
term that until then had been 
used interchangeably with 
rock music. 
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Critiques like these intend to, in other words, attribute less 
“authenticity” and merit to an artist and their work, despite 
critical acclaim. Much like the notion of authenticity in 
music, terms like this often lack definition and are used 
interchangeably to fit whatever critique being made ****, These 
end up being rehashes of discussions existing at least since 
the 1960s, where music criticism found the need to distinguish 
between “pop” and “rock"’” in newly founded of magazines 
like Rolling Stones®*. Different expectations, styles and values 
began being attributed to either Rock or Pop music, with 
music criticism and the general public wavering back and 
forth between rock music's superiority (generalised in the 80s 
with the “Rockism” term *’), and pop music's worth as an artistic 
medium” (the “Poptimism” term emerging in the 2000s as the 


antithesis of Rockism*’). 
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The question of authenticity of Gen-Z artists like Billie Eilish 
(and in fact, of any artist) should be separated from the arguably 
necessary aspects of working with record labels with a vested 
interest in properly “launching” artists they discover. 

With the phenomenon of “made for streaming” music“, an 


algorithm-led ... 


As discussed previously, indie music (a category also based 
entirely on a sense of authenticity *®) has long been dissociated 
from its commercial success. 

This does not mean, however, accepting that the “art and the 
artist" should be separated - that would mean ignoring Eilish's 
privilege when it comes to economic class, race, and parental 
influence, which are a valid critique of her work, and in fact 


something critiques by Gen-Z focus on. 
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Teenage Voices in Political Life 


The Kids are Alright 

Since the popularisation of the term*, it has been frequently 
suggested that Gen-Z are significantly more politically active 
and informed than previous generations at their age*’ - and 
recent developments in the US and Europe seem to indicate 
that's true*®, 

To illustrate, following the December of 2016's adoption of the 
Paris Climate Accords*’, 12-year old Great Thunberg began a 
local school strike protesting the Swedish government's lack 
of work towards the agreement's goals®®, a mere two and a 
half years later in August 2018. Starting in front of Sweden's 
parliament in the leadup to elections®', by September next year, 
it had become a worldwide protest reaching 4 million striking 
teenagers®?, against their own governments’ complacency in 
the face of the climate crisis, taking young Gen-Z teenagers 


only 3 years to turn into climate activists. 


Similar developments have occurred in the music industry 
over the past decade. Whether through actions external to 
their music (like with Lorde’s famed 2017 boycott of concerts 
in Israel? following discussions with - also Gen-Z - friends 
and fans online), or through embedding identity politics into 
their music and/or branding (see Lil Nas X's country-inspired 
Queer rap anthems*®, and anti-conservative polemics ®*), young 


musicians have become increasingly politically active. 
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However, an alternative POV emerges when noting that 
Soundcloud Rap, deemed to be the first fully Gen-Z genre >”, is 
at its essence a politically defeatist genre. Sonically defined by 
lo-fi production and melody, it emerged as an alternative to the 
impeccably produced rap of “oldheads" ®. 

Lyrically, it is marked by the artists’ desperation of living in a 
seemingly doomed world. While focusing on mental health, 
there is a pervasive degree of materialism - the “flexing” of 
driving a specific car for example - that in lyrics from artists such 
as Lil Peep” drown out the earnest (and still arguably political) 
self-introspection®. As a reaction to climate change, and the 
knowledge that they're part of the second generation that will 


be poorer than their parents ®, it is an understandable stance. 


57 | Malik, Soundcloud Rap, Generational Warfare, & Identity Politics. 

58 | Ibid. 

59 | Ibid. 

60 | Brian O'Connor, "Why Gen Z are right to be worried about money," BBC Worklife, 
October 14, 2022, accessed on December 10, 2023, https://www.bbc.com/worklife/ 
article/20221013-why-gen-z-are-right-to-be-worried-about-money. 


e) Abdul Y. Malik, writer 
at the leftwing magazine 
Jacobin, notes the difference 
between this “nihilism” and 
the marketeable “YOLO" (You 
Only Live Once) aphorism®! 
popularised by millenial rapper 
Drake: 


“In effect, Soundcloud Rap can 
be summed up as, I'm here for 
a good time, not a long time, 
because none of us will be here 
for a long time anyway” © 


f) For example, the blog “Your 
Fave Is Problematic” on tumblr 
is an example of the transtition 
between late millenial and 
early Gen-Z political action.lt 
kickstarted the modern “Cancel 
Culture” - but was also part 
of a general awareness and 
implication of the separation 
between art and artist.” 
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Questions of authenticity in this genre, for example, are moot. 
The genre is nihilist®, and independent from the individual 
experience of the city. Instead, authenticity is constructed 
through external markers like face tattoos, drug usage and 
fashion ®, insulating these Gen-Z rappers from critiques and 
identity anxieties regarding artistic worth *. Comparing instead 
the work of millenial artists such as Kendrick Lamar or Kanye 
West (both with highly political, but optimistic ® undertones) with 
Drake's would inevitably have to include an acknowledgement 
of the constructed notion of the latter's “authenticity” vis-a-vis 


his wealthy teen experience of Toronto ©. 


Seeing this, the generalisation of “Gen-Z" values can lead 
to unhelpful assumptions being made regarding their art 
and experience. While noted that Gen-Z is more reactive to 
social and personal issues, eschewing political correctness 
and performative activism in favour of meaningful acts, from 
“cancel culture"f to “wokeness” as the rallying cry for and 
against politically active Gen Z artists, considering the effect 
of news media and marketeers in our perception of what this 


generation's values are or will be is essential. 
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Brazil (2014) 
As demonstrated by English musician Declan McKenna, 
protest and politically active songs can emerge from children's 


perception of the world around them. 


MckKenna'’s debut single, “Brazil’, was self-released on his 
youtube channel in December 2014® to relative anonimity. An 
incisive condemnation of corruption in football in the leadup to 
the 2014 FIFA World Cup, it emerged from self-research on the 


subject matter ®. 


“| heard you sold the Amazon 
To show the country that youre from 
Is where the world should want to be 


For a fine something all people need." 


Beginning the song with a long guitar riff, backed by a soft 
wooing vocal, McKenna in a crackly pubescent voice sums up 
well the demands of the World Cup in Brazil. With estimated 
costs amounting to USD$11.63 billion”, the project displaced 
170,000 people. 
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g) In a similar vein, in Terry 
Gilliam’s 1985 absurdist sci- 
film “Brazil’. the protagonist 
finds freedom from the 
claustrophobic oppression 
of the metropolis only in his 
dream, where he flies with 
mechanical wings as a hero”®. 
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Extensive updates to 6 stadiums, the construction of 5 new ones, 
and the demolition and reconstruction of the Brazilian National 
stadium were made in preparation to host the tournament, met 
with protests in 2013 and 2014”. More damningly, $2.6 billion 
were spent on upgrades at airports” in the midst of failing 
climate goals and the warmest year on record in 2014 - with 


each year since then breaking the record again”. 


McKenna references the 2010, 2014, 2018 and 2022 host 
countries bribing of FIFA (‘I'm faithless now / Though we win 
every time and | don't know how"), before jumping into the 
chorus with rumours of extravagant leaders of corporations 
and nations” (“| heard he lives down a river somewhere/With 
six cars and a grizzly bear), and their sense of exceptionalism 
(“Well, he talks like an angel, but he looks like me"9), in a sharp 
dig at personalities like Sepp Blatter”® or the Russian’® and 


Qatari” leaders. 
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At the Glastonbury Festivals Emerging Talent Competition, 
held in April 2015 at a small working men's club, McKenna 
emerged victorious playing Brazil’. With the opportunity to 
play a few days later on the main stage of Glastonbury®, he 
found himself coveted by over 40 management and record 
companies, eventually signing with Columbia Records. Six 
weeks later, seven FIFA officials were, in preparation for the 
65th FIFA congress, arrested at a luxury hotel Zurich by United 
States Authorities®', and FIFAs headquarters raided by Swiss 


police®?. 
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World Cup inquiry launched," The Guardian, May 27, 2015, accessed on January 5, 
https://www.theguardian.com/football/2015/may/2//several-top-fifa-officials-ar- 
rested. 
82 | Claire Brennan et al., “As it happened - Fifa corruption inquiry," BBC News, May 
27, 2015, accessed on January 5, 2024, https://www.bbc.com/news/live/world-eu- 
rope-32897157. 

83 | "Declan McKenna - Brazil," YouTube video. 

84 | Ibid. 


Fig... °° 


h) “UPDATE - 29th May 2015: 
After many months listening 
intently to the well thought out, 
clever, witty, sonically pleasing, 
intelligent, talented, unbeatable, 
brilliant Declan McKenna song 
“Brazil, the FBI got in contact 
with him after realising that the 
Insightful, intellectual, smart, 
luminescent lyrics of the 15 year 
olds song, contained a hidden, 
secret, big, unusual, nice social 
commentary meaning about 
the bad, strange, uncanny, 
reckless, thoughtful, loving, 
uncareful, careless nature of the 
FIFA association, this lead them 
to contact the boy about what 
he thought of the case. 

After a clever, insightful, 
unusual, intellectual discussion, 
they decided that they would 
investigate the case further as 
he had persuaded them well 
and nicely with his intellectual, 
unusual, strange, well thought 
out choice of words. It then 
turned out that there were 

in fact some bad, unusual, 
intellectual, intelligent, loving, 
uncareful problems in the FIFA 
association, and so the boys 
foresight did forsee the events 
which are now and will continue 
to occur in the strange, unusual, 
loving, careless, dangerous 
community of FIFA, until it's 
eventual downfall in 2021. 

- Declan McKennas GCSE 


descriptive writing assessment.” 
84 


i) For example, with the Occupy 
movement protests starting in 
Wall Street, as a reaction to the 
private sector's responsibility in 
the 2008 Financial Crisis. 


j) “| cannot think of any institu- 
tion in the world that is more 
safely situated for this kind of 
corrupt behavior than FIFA, said 
Andrei Markovits, a professor 
of political science at the Uni- 
versity of Michigan who has 
written widely about soccer. 
It is a closed society, a complete, 
literally perfect oligarchy. And it 
presides over a product that is 
completely independent of its 
actions. Even if these guys were 
child molesters and mass mur- 
derers, people arent going to 
stop watching soccer. 8” 


k) A play on a quote from 
George Orwells novel 1984 - 
“Under the spreading chestnut 
tree | sold you and you sold 
me", referring to the Party and 
Big Brother prevailing in the 
face of rebellious love ((1984, 
Part 1, Chap 7). This itself is 
an ironic play on a Glen Miller 
nursery rhyme from 193988. 
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This wasn't, of course, due to the musical performance of a 
16 year-old at Glastonbury festival, despite the artists’ ironic 
commentary following the arrests’. But it is testament to 
the evolving political mood, which having begun by then 
to disillusion “Millennials”, only with his generation did it turn 
proactive rather than reactive’, After all, FIFAs corruption was 
well known before those raids®, operating with impunity 
and lack of accountability®*4 from fans and the legal system. 
McKenna acknowledges this with a George Orwell quote, 
referring the (deadly) impact on brazilians of “getting on TV" the 
games for people that, like him, might see themselves as just 


innocent “byconsumers": 


“Cause | havent bought you and I havent sold me, 


But the people are dying to, to geton TV" 


85 | ESPN Soccer Staff, "FIFA demands evidence of corruption,” ESPN, May 11, 2011, 
accessed on January 5, 2024, https://web.archive.org/web/20150216094958/ 
http://www.espnfc.com/story/918397/fifa-demands-evidence-of-corruption 
86|Jeré Longman, “Accusations Are Replaced by Anger at FIFA," The New 
York Times, May 30, 2011, accessed on January 5, 2024, https://www.nytimes. 
com/2011/05/31/sports/soccer/accusations-are-replaced-by-anger-at-fifa.html. 
87 | Longman, “Accusations Are Replaced by Anger at FIFA,”. 

88] Glen Miller and his Orchestra, "The Chestnut Tree”, single. 1939, accessed on 
January 6, 2024, https://archive.org/details/78_the-chestnut-tree-neath-the- 
spreading-chestnut-tree_glenn-miller-and-his-orchest_gbia03221 74b. 
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The Mapping of Teenagehood 


As previously stated, music, like other forms of art and media, 
often evokes or outright describes the city. For Gen-Z artists, 
which disproportionately find the label of “indie” attributed to 
their work®’, that genre in the nineties and 2000s provides a 


framework for the way they represent (their) cities today. 


And, as mentioned before, the personal consumption of music 
in public drastically changed the perception of our urban spaces 
for listeners®®. This has happened parallel to a process, post- 
WW2, of enormous urban growth, and the loss of geographical 
specificity in music - even within the context of a single country, 
like in the Pacific Northwest of the United State. 


If gOs Indie music appeared to develop along regional sub- 
genres across the United State - think of Grunge as the Seattle 
Sound, its lyricism and acoustic qualities hyperspecific to that 


place - slowly the spaces described seem to apply to anywhere. 


89 | Megan Evershed, “The musical genre is dead, Gen Z killed it," Noisey Music, April 
18, 2019, accessed on January 7, 2024, https://www.vice.com/en/article/597z88/ 
the-musical-genre-is-dead-gen-z-killed-it. 

90 | Bull, Sounding Out the City, 25. 
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Considering this, in what way does the connection between 
the narrative of songs, particularly those describing spatial 
experiences, and the way people experience urban space impact 
each other? 


Before delving into ways in which Gen-Z musicians have 
“mapped” their cities, it is essential to explore french 
anthropologist Marc Augé'’s concept of “Non-Lieux", or non- 
places, a term he introduces in a book®' that came to redefine 
what anthropology could be in the age of what he called 


“supermodernity". 


91 | Augé, Non-Lieux, Introduction a une anthropologie de la surmodernité. 
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The Non-Place 

No space is defined by being or not a place, but by our use 
and inhabitation of it; accordingly, the term non-place does not 
mean a place that is not a place. Augé introduces the term to 
describe spaces with a lack of apparent identity - anonymous 
and transient. An airport, a shopping centre, or a metro 
station (which Augé explores in depth) typically have these 
characteristics, with use and inhabitation being restricted, 
interactions between individuals and between the individual 


and the space short and superficial 


The supermodern “global” world is made up of networks that 
have proliferated to enormous scale these non-places®*, As 
a system defined by space, but also economical, political, 
scientific and technical parameters, those networks connect 
cities together, whose importance relies on how many and 
how good those networks are. This is what defines “World- 
Cities") a concept commonly used in urban studies and news 
media regarding cities ™, but which Augé expands upon with 
the term “City-World”. 


92 | Marc Augé, Un Ethnologue Dans Le Metro (Paris: Hachette, 1982). 

93 | Katz et al., Gen Z, Explained - The Art of Living in a Digital Age, 13. 

94 | Marc Augé, Non-Places: An Introduction to Supermodernity, trans.John Howe, 
rev.ed (London: Verso, 2008): IX. 


“paul virilio 


0) This does not mean, however, 
that the typified “non-place” 
does not afford meaningful 
interactions. 


In the United States, where by 
the 1980s car-oriented urban 
and suburban development 
had already made a large 
dent on Gen-X and Millennial 
teenagers ability to move 
around of their own accord, the 
mall (shopping centre) played 
the role of the city centre for 
suburban teens - despite 
being a space ostensibly for 
consumption/commerce. 


The demise of the typical 
American car-oriented mall has 
created a vacuum in teenagers 
social lives, clogged only by 
the digital social realm%. 


m) Global City rankings, like the 
ones developed by the GaWC 
(Globalization and World Cities 
Research Network) think-tank, 
tend to examine and rank cities 
“connectivity” by analysing 
specific industries, like finance 
or advertising”. 
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The expansion of metropolitan centres, for most of human 
history along transport networks, now happens along virtual 
and worldwide networks. “The world is like a single immense 
conurbation’, as Augé puts it%, where the political and 
economic life is decided in interconnected global cities - a 
“virtual metacity"”, 

Individual cities still exist, with a breadth of cultural differences, 
ethnicities, and environments within them, and non-places 
coexist with traditional places in most cities®. Looking at the 
typical European city centre, new metro systems might possess 
modernist architectural qualities found anywhere, but are still 


connecting parts of cities full of character. 


95 | Global City rankings, like the ones developed by the GaWC (Globalization and 
World Cities Research Network) think-tank, tend to examine and rank cities “connec- 
tivity" by analysing specific industries, like finance or advertising. https://www.lboro. 
ac.uk/microsites/geography/gawc/world201 8link.html 

96 | Augé, Non-Places: An Introduction to Supermodernity, XII. 

97 | Paul Virilio, The Information Bomb, trans.Chris Turner, (London: Verso, 2000). 
98 | Augé, Non-Places: An Introduction to Supermodernity, 87. 
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But the erasure of traditional “separators” like distance or 
time through those physical “liminal” infrastructure, and the 
digital networks supported by those infrastructures (like fiber 
optic underground cables essentially connecting us to online 
friends half a world away) have not only redefined the urban 
landscape, but also the perception of that landscape by 


younger generations. 


END 

With the addition of the virtual/digital network connecting the 
city-world, Gen-Z identity, as | will explore later on, 

Looking back at Soundcloud Rap, the referential nature 
of traditional forms of Hip-Hop to the artist's place of birth 
becomes instead about the inhabitation of a virtual place, a 


streaming service .. 


99 | Missy Scheinberg, “Understanding SoundCloud Rap - Is this hip-hop's most 
‘punk' moment yet?", LNWY, October 1, 2017, accessed on January 15, 2024, https:// 
web.archive.org/web/20190702030010/https://Inwy.co/read/meet-soundcloud- 
rap-hip-hops-most-punk-moment-yet/ 
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What does it mean though, socially and culturally, when a song 
by a young artist, talking of somewhere like Auckland, also 
feels authentic to the spatial experiences and use of space by 
someone in Porto? I remember listening to Lorde back in school 
and feeling like it perfectly described my hometown’s little 
kinks and character. 


The influence of non-places in Gen-Z artists can be illustrated 
by looking at a case study of what is considered the first Gen-Z 


album!®, Lorde's Pure Heroine. 


100 | Ethan Eisenberg, “Retrospective Review: Lorde's Pure Heroine is Emblematic 
for Gen Z and Millennials," The New Paltz Oracle, December 30, 2020, accessed on 
June 10, 2021, https://oracle.newpaltz.edu/retrospective-review-lorde-pure-hero- 
ine/. 
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Pure Heroine (2013), or the first Generation Z album. 


“We ride the bus with our knees pulled in / People should see how 
were living 7 Shut my eyes to the song that plays 7 Sometimes 


this has a hot, sweet taste.”'" 


Dum, dum, dum, dum. 


The almost monochromatic", repetitive sound that percolates 
through the melody of Lorde’s “Buzzcut Season” immediately 
recalls, at a personal level, the routine of travelling to school 
in winter. The cold, hard rain on the bus stop next to Marqués 
metro station in Porto, the huddling up inside our raincoats 
with two long-time friends, attempting to gather some warmth 
once inside as the bus drifted the corner and saved us 5 minutes 
from our 45min commute to our public arts school, all the way 
from our working-class, high and mid-rise suburb. 


n) An apt visual descriptor 
considering how Lorde, 
who famously has _ the 
most common form — of 
synaesthesia (a neurological 
trait in which people's senses 
not traditionally joined have 
merged), sees sounds as 
colour. She “translates the 
colours in her head” '9?, 


101 | Lorde, “Buzzcut Season," track 5 on Pure Heroine (Extended), Universal, 2013, 
Spotify, https://open.spotify.com/track/3ShTaJBCOclymogQNzPde7. 

102 | Andrew Trendell, “Lorde explains the experience of having synaesthesia,” NME, 
May 11, 2017, accessed on June 9, 2021, https://www.nme.com/news/music/ 
lorde-synaesthesia-explained-2069855. 
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Pure Heroine'®, the album featuring this particular song, had 
by that time been illegally downloaded for a couple of months 
after its September 2013 release. Played at any moment of 
passivity and inertia, the earphones provided a refuge and 
appropriation °® of the adult (read, public) space '*. The private 
in the public realm». 


o) This appropriately happens, 
for example, by being able to 
use and interact with the space 
of the crowded metro carriage, 
the busy crossing, the café, 
under teenager's own terms - 
even if the only perception of 
space physically changed has 
been the sonic one, that still 
reflects 


p) Reimber writes: “The mass 
media can... link spheres with 
each other in novel ways 
and they can shift the main 
focus of daily life from one 
sphere to another.. [They arel 
continually being organised 
and reorganised with the help 
of the medial’ 1°. 


This has only become more 
blurred with the ubiquity of 
media at everyone's touch! . 


And yet, that song is, for the artist, a song about summer !° and 
carefreeness. Her friends she describes are decidedly middle 
and upper-middle class 18, The seaside of her Auckland suburb 
of Devonport stereotypically snobby, with New Zealanders 
frequently joking that it is a place “full of over-protective hover 
parents” 1%, 

However, rather than about tangible spaces (perhaps more 
related to memory and person-specific perceptions of space), 
the lyrical content is purposefully abstract - an amalgamation 
of the spaces of youth that are present in all high and upper- 


middle-income economies. 


103 | Lorde, Pure Heroine (Extended), Universal, 2013, Spotify. https://open.spotify. 
com/album/6rnzvZhe3PA57xKcKLRtJ6? 

104 | Bennett Reimer,"The media in public and private spheres," Youth Culture in Late 
Modernity (London: Sage, 1995): 58-64. 

105 | Reimer, “The media in public and private spheres,” 64. 

106 | Sian Lincoln, “Feeling the Noise: Teenagers, Bedrooms and Music.” Leisure 
Studies 24, no.4 (2005), 399-414. https://doi.org/10.1080/0261 4360500199544 
107 | Jason Lipshutz, “Lorde Q&A: New Zealand Star On Next Single, Nicki Minaj & 
Staying Mysterious," Billboard, November 9, 2013, accessed on June 8, 2021, https:// 
www.billboard.com/articles/columns/pop-shop/5687330/lorde-qa-new-zealand- 
star-on-next-single-nicki-minaj- staying. 

108 | Jon Pareles, “Lorde Learns She Can't Party Away Her Melancholy on ‘Melodra- 
ma,” The New York Times, June 16, 2017, accessed on June 10, 2021, https://www. 
nytimes.com/201 7/06/16/arts/music/lorde-melodrama-review.htm| 

109 | absurdlydank, "Stereotypes of Auckland suburbs," in Reddit, December 25, 2014, 
accessed on June 5, 2021, https://www.reddit.com/r/auckland/comments/2qcq0i/ 
stereotypes_of_auckland_suburbs/. 
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Teenage heroine 16 year old Lorde sings of teenager's 
inhabitation of private and public space in a way that had 
not been sung about in popular music before "% She sings 
about real life, the spaces and experiences of adolescence, 


generalised 4 and routine-like. 


“The men up on the news / 

They try to tell us all that we will lose / 
But it's so easy in this blue / 

Where everything is good / 

We're all the things that we do for fun / 
(And I'll breathe, and it goes) / 

Play along / 

(Make-believe it's hyper real) / 


But | live in a hologram with you"™ 


q) Lorde clarified: “A lot of it is 
not about specific experiences 
but about something more 
broad -- the feeling of being my 
age and living in a suburb, and 
feeling as if there's absolutely 
nothing to do. There's the weird 
social issues that come with 
being a teenager. It's a general 
picture of it all” 1! 


110 | Levy, "The Music Artists That Define Gen-Z". 

111 [Lorde, “Buzzcut Season," 2013 

112 [Lipshutz, "Lorde Q&A: New Zealand Star On Next Single, Nicki Minaj & Staying 
Mysterious". 


r) There is an almost positive 
ennui in the album - teenage 
angst gone mellow. 


s) Such as with TV Shows 
like Gossip Girl and Skins, 
presenting exaggerated and 
sexualised versions of teenage 
life. 
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There is a conscious effort to idealise those experiences, 
boredom and all’, in most of the album's songs. This appears 
in contrast to the glamourification present at the time, and in 
the preceding decades of a kind of unattainable, unhealthy and 
discriminatory lifestyle for teenagers §, which correlates with 
the trend identified in Chapter 1 of increased social awareness 
and political progressiveness of the Generation Z, even in their 


early teens. 


‘| love these roads where the houses don't change (and | like you) / 
Where we can talk like there's something to say (and | like you) / 
!m glad that we stopped kissing the tar on the highway (and | like 


you)’"'3 


113 | Lorde, "400 Lux," track 2 on Pure Heroine (Extended), Universal, 2013, Spotify. 
https://open.spotify.com/track/7ynvnjTj1XI8ByUq3F8MUw? 
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While not necessarily politically overt, “White Teeth Teens” '™ 
speaks of a rejection of an intangible space of great importance 
until then - the cliques, faces, and “white teeth teens’ 
glamourised by teenage-oriented media. For the teenage 
listener in Shanghai or Lyon, the “white teeth teen" represents a 
particular kind of individual with an associated spatial presence 
(that stereotypically is privileged), which might be different 
in each place depending on cultural norms of success, class 
aspects, and beauty standards for adolescents. The artist's 
rejection of that way of being comes across more genuine and 


authentic due to her position as a teenager herself. 


[ll let you in on something big / 

lam not a white teeth teen / 

| tried to join but never did / 

The way they are, the way they seem is something else, it's in the 
blood / 

Their molars blinking like the lights, in the underpass where we 
all sit / 


And do nothing and love it" 


114 |Lorde, “White Teeth Teens,” track 9 on Pure Heroine (Extended), Universal, 
2013, Spotify. https://open.spotify.com/track/1 5LzvCtoJWwsrT WJMWUTOv? 
115 | Lorde, “White Teeth Teens,” 2013. 
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Royals, the album's lead single, and the one to have 
initially propelled her to fame following a free self-release 
on Soundcloud, has a brasher message in its critique of 
overconsumption and the world in which Generation Z was 


being raised: 


And Im not proud of my address / 

In a torn-up town, no postcode envy / 

But every song's like / 

Gold teeth, Grey Goose, trippin’ in the bathroom / 
Bloodstains, ball gowns, trashin' the hotel room / 
We dont care / 


Were driving Cadiillacs in our dreams 


But everybody's like / 

Cristal, Maybach, diamonds on your timepiece / 
Jet planes, islands, tigers on a gold leash / 

We dont care / 


We arent caught up in your love affair '"® 


116 |Lorde, “Royals,” track 3 on Pure Heroine (Extended), Universal, 2013, Spotify. 
https://open.spotify.com/track/7BFISQZPQKgYuRZHhDgwbG? 
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While it could have been that, as suggested by some critics 
at the time’, the album as a more varied piece of work 
would have been better “musically”, it was with hindsight 
that the importance of the album, from an architectural and 
generational point of view, became obvious. It was the thematic 
coherence of a teenager, writing for other teenagers about not 
necessarily growing up, but rather of her present time in the 


city, that elevated it from good music to cultural commentary. 


Itis worth remembering that, while she speaks especially of Gen 
Z experiences traversing and inhabiting the urban milieu, those 
experiences are an evolution and continuation of the previous 
generations’ (i.e late millennial indie music). This is important 
to underline, as the way teenagers experience space has not 
changed overnight (or at least until the arrival of the Covid-19 
pandemic '8). Her experiences and the album are a product of 
the disillusionment with the future of earlier indie records that 
began with the entry to the workforce of Millennials - Gen-Z 


was just born in it. 


Gen-Z’s engagement with the spaces of their youth through 
music, as above, relies on a communal worldwide identity. That 
allows for an interesting mediation to occur between what the 
artist experiences of the city and what they write, and what 
the listener experiences of the city and what they read, which | 


hope to explore next. 


117|Lindsay Zoladz, “Pure Heroine (Album  Review)"in Pitchfork, Octo- 
ber 03, 2013, accessed on June 6, 2021, https://pitchfork.com/reviews/al- 
bums/18614-lorde-pure-heroine/ 

118 | Adrienne Shum et al., Report 10: Children and adolescents’ mental health: One 
year in the pandemic (Westminster Foundation). 
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Consuming 
Music in the City 
Chapter Ill 


Auto-ethnographic Listening 


Throughout the previous chapters, | have occasionally relied on 
subjective personal thoughts and anecdotes to better interpret 
the breadth of information - from fields like musical, sound, 
postmodern, anthropological, architectural, urban, media (..) 
studies. The study of sounds, like that of architecture, has had 
to increasingly rely on the self - the researchers themselves - to 
analyse and interpret the experiential quality of sound. While 
studies like Michael Bull's seminal “Sounding out the City’ 
make use of hundreds of interviews, these are far in between, 
requiring tens of thousands of hours of work to achieve the 
precision required of such interviews. The intangible properties 
of sounds (and in fact, urban character) only add additional 


obstacles. 


Taking the above into account, | consider auto-ethnography 
the most appropriate method for exploring the experience of 
inhabiting the city as a teenager from an architectural studies 
lens. In essence, a personal interpretation of those experiences 
through the lens of sound studies, music history, and critical 
texts pertaining to the contemporary city, attempting to find 
how Gen-Z music (and, perhaps, music in general) is impacted 


by, and impacts the built environment. 
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Ethnology of the near @ consists of looking at our contemporary 
‘local’ (read, anthropological') space (in all the previously 
noted aspects of it in the globalised world) through the same 
eyes as one would scrutinise an “exotic” culture”. Marc Augé, 
himself an anthropologist of the near, explored and critiqued 
this in his study of Non-Places, noting that even if useful to 
subvert assumptions of what and how our own societies can 
be studied, “exoticizing” of our own society, or better, our daily 
life, it is still based on the idea other societies are that unfamiliar 


to us’, and so may reinforce unreflective biases?. 


In traditional study of cultures, differences between places are 
parameters thought to be located within those places (read, 
physical areas)®. But in our contemporary world, with the way 
space and the concept of “otherness"* have been blurred with 
globalisation, we can no longer rely on the analysis of the place 
itself - the bedroom exists as an entity, but so do a myriad of 
liminal spaces® like transportation networks, and even fully 
digital spaces such as an internet forum. These, in fact, overlap 
often, as anytime one scrolls through friends’ Instagram stories, 
while listening to a podcast on the way to work, standing inside 


a commuter train in the middle of “nowhere”. 


1] Augé, Non-Places: An Introduction to Supermodernity, 35. 


21 Ibid., XIX 
3] Ibid., XX 
4|  Ibid., 9. 

5] Ibid. 63 
6] Ibid., 86. 


7| Bernhard Leistle, “Otherness as a paradigm in anthropology,” Semiotica, no.204 
(2015): 291-313, https://doi.org/10.1515/sem-2014-0089 


a) Two terms, “ethnology in 
reverse” and “ethnology of 
the near’, are typically used 
interchangeably. 


b) Critiques can be made (and 
Auge's is partially that) that 
anthropology had been for 
most of its time as a discipline, 
a study of what was deemed 
“exotic” by European and North 
American scholars‘. 


c) The quality of difference, of 
“alterity"” 


d) “Ethno-analysis, which would 
focus on the sociological and 
anthropological determinants 
of a discourse whose personal 
dimension would not be 
occluded, aims to think through 
the link between individual 
and collective representations 
which increasingly take the 
individual as their object - and, 
by this means, in due course, to 
allow us to revise the boundary 
lines between — ‘rhetorical 


territories”, 
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Instead of a face-value anthropological study of our own 
environments, if we analyse otherness taking into account 
all the parameters that define the networks of our globalised 
world, we're able to have a fuller grasp of our own culture® 
Moreover, a successful ethnological study is concerned with 
the macro-picture of our city-world, but it will also go down to 
the mind of each individual - each person's (perceived or not) 


reality and experience® allows the overall picture to be clearer4. 


Considering this, Gen-Z music is an interesting field of focus due 
to its position as a reflection of the (by then) teenaged Gen-Z 
creator in a globalised world, that saw smartphone penetration 
within that digital native age group increase year by year. 
Creator and critic, with different backgrounds in different cities 
in different continents can, after all, get very similar responses 
and experiences at the same age. As we saw with the case 
study of Lorde's Pure Heroine or evocation in Gen-X indie music 
of the 90s and millennial indie artists of the 2000s , music can 
reveal generation-specific ways of experiencing or relating to 


the city if one just listens. 


8| Augé, Non-Places: An Introduction to Supermodernity, 101 

9| Marc Augé, A Sense for the Other - The Timeliness and Relevance of Anthropol- 
ogy, trans. Amy Jacobs (Stanford: Stanford University Press, 1998). 

10] Marc Augé, Domaine et Chateaux (Paris: Editions du Seuil, 1989), 183. 
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This does not necessarily mean that an auto-ethnographic 
study of the Gen-Z urban sonic experience needs to, or should 
be purely phenomenological*®. Returning to Marc Augé's 
work, during the second phase of his career concerning the 
anthropology of the near, he underlines that aspect: in studying 


the individual, the social is as important". 


This phase of his career, before the publishing of books such as 
“Non Places", between 1985-1989, dealt with that interlinking 
through an inhabitation of the spaces and routines common 
to himf. In the first one, recording and remembering a day in 
the life of an anthropologist (himself) '3, he touches on many 
parts of daily life where the individual and the collective are 
interconnected - rituals, news, anecdotes allow, as one does 
in everyday life, to reflect on issues ranging from the impact 
of religious cults to the way football and soap operas, as 


spectacles, combine the individual and collective time'™9. 


The necessity of, through the “ethnography of the near’, to 
study the subjective individual experience in the context of how 
it deals with globalised systems framing and constraining that 
experience (media, social conventions, the “other’), is similar to 
the way Michael Bull conducted his research in “Sounding out 
the City”. Constructing a narrative situating the reader within 
the phenomenological world of users, the author quotes from 
hundreds of interviews with personal stereo users to then 
critically analyse each respondent's experience of inhabiting 
the city through the use of earphones. . Bull relies on people's 
experiences as an object of research, and not the research 


itself, relating it to overall contemporary anxieties. 


e) Implies the 
phenomena manifested 
in human experience, the 
perception and understanding 
of those phenomenons, and 
the meaning they have in 
subjective xperience. — In 
essence, it is the study of 
individuals lived experience. |? 


study of 


f) “The way meaning is 
distributed across our day-to- 
day life’'® 


g) These collective experiences 
afforded by new media and 
technology (TV series or 
football games, for example), 
that might have required 
specific places in previous 
cultures, are today also on the 
go as we traverse the physical 
space of the city !® 


h) For example, he points out 
how the names of parts of the 
infrastructure - lines, stations, 
entrances - are a subterranean 
version of the collective 
Parisian memory (see below), 
while still being part of an 
individual, personal journey. 
It forces interaction between 
people, of “otherness” that is 
still in one's own culture, not in 
some far away “exotic” country. 


i) * This refers to the “Collective 
Memory’, a concept _ first 
developed by the _ french 
scholar Maurice Halbwachs??, 
as something that is 
constructed and divulged by 
social groups ranging from 
nations to generations. This 
differs from “History” in the 
sense that it is based ona single 
(even if collective) experience 
that is related to group-specific 
aspects.”! 
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Auge’s next work, “Un Ethnologue Dans Le Metro” (translated in 
English to “In the Metro"'’) deals with the Paris Metro, the dual 
study of the individual and the collective a constant throughout. 
As a public transportation network with physical and societal 
systems (rituals, timetables, tunnels)", it is both conforming for 
the individual as a passenger, but also freeing in how its various 
sections (under or above) and liminal spaces allow for individual 
itineraries, busking to flourish, shops to open'®, A microcosm 
of our City-World, zooming in to this physically limited system 
allowed him to deeply explore, through autobiographical 
experience and professional knowledge, new meaningsi!®. 
Helpfully for the purposes of my research, it also ends with 
guidelines for amateur ethnologists on future avenues of 


research. 


11] Augé, Non-Places: An Introduction to Supermodernity, 101 

12| Brian E. Neubauer et al., “How phenomenology can help us learn from the 
experience of others,” Perspectives on Medical Education no.8 (2019), 90-97, doi: 
10.1007/s40037-019-0509-2 

13] Marc Augé, La Traversée du Luxembourg (Paris, Hachette: 1984). 

14| Michael Sheringham, “Marc Augé and the ethno-analysis of contemporary life,” 
Paragraph 18, no.2 (1995): 210-22, https://www,jstor.org/stable/43263468 

15| Augé, La Traversée du Luxembourg, 135 
16| Sheringham, “Marc Augé and the ethno-analysis of contemporary life", 213. 
17| Marc Augé, In the Metro, trans. Tom Conley (Minneapolis, University of Minne- 
sota Press, 2002). 
18| Sheringham, “Marc Augé and the ethno-analysis of contemporary life", 216. 
19| Sheringham, “Marc Augé and the ethno-analysis of contemporary life", 214. 
20| Jean-Christophe Marcel and Laurent Mucchielli, “Maurice Halbwachs's 
mémoire collective," Cultural Memory Studies, (2010): 141-150, https://doi.org/10. 
1515/97831 10207262.3.141. 

21| James V. Wertsch and Henry L. Roediger, "Collective memory: conceptual 
foundations and theoretical approaches,” Memory (Hove, England) 16, no.3 (2008): 
318-326, doi:10.1080/09658210701801 434. 
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Engaging in architectural studies requires an autobiographical 
study of spatial experience. Regulations and norms help 
maintain standards suitable for a variety of bodies and minds, 
but phenomenology is at the very least an unconscious practice 
for architects. Listening to music naturally came to the fore of 
this “lifelong investigation” during my teenage years, instigating 
this dissertation. Consequently, | believe Gen-Z teenagehood, 
and the contemporary experience and production of urban 
space, cannot be scrutinised without the music of our times due 
to the technological changes battering us since the Walkmen 


launched. 


Western philosophy has been mostly a constant attempt at 
universaltruth. But the assumption of a singular objective history 
has, as explained before, been dismantled with globalisation, 
and the last 30-40 years of cultural histories have tended to 
disrupt that idea??, The “truth” of my investigation lies in the 
experiences | document, but the “truth” of my Interpretation 
comes from my understanding and synthesis of the different 
sources - the experience of the creator and the critic, but also 


how the physical space impacts both. 


22| Robert J. Lieber and Ruth E. Weisberg, “Globalization, Culture, and Identities in 
Crisis,"International Journal of Politics, Culture, and Society 16, no.2 (2002): 273-296, 
https://www.jstor.org/stable/20020163. 


j) “Life became a film. as 
Andreas Pavel, an_ inventor 
whod patented his own 
prototype of an ur-Walkman, 
years before Sony, once noted. 
“It emotionalized your life. It 
actually put magic into your 
life"25 


k) Referring to the social 
place where community 
life happens, the term “third 
place" is a term coined by Ray 
Oldenburg in the 1989 book 
“The Great Good Place”. Along 
with people's home (first place) 
and their workplace (second 
place), he points out how those 
places (from the café to the 
greek Agora) are essential for 
individuals to coexist.26 


This privatisation of the public 
space from 1979 came at the 
same time as the beginning 
of large-scale privately built 
and managed public spaces 
being normalised with Post- 
Modernist architecture, 
increased consumerism, and 
neoliberal economic policies?” 
popularised in the United 
States and the United Kingdom. 
This has been criticised 
and discussed widely in the 
academic and political spheres 
since the 1980s*° however only 
recently has it come across into 


the mainstream discussions2°, 
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Music as the Third-Place 


If from the Walkman to noise cancelling wireless earphones, 
the experience of listening to music changed?3, so has the 
experience of walking in the city, embodying it with brand new 
meanings. The compartmentalisation afforded by portable 
players means the creation of a private sphere in the public 
realm’, similarly to how that same public realm itself has been 
through a process of privatisation.! The impact of being, and 
more recently (and perhaps most importantly) feeling, like your 
every moment is monetised has since then transpired into our 


cities with the increased loss of third places* and rising costs”4. 


23] Bull, Sounding out the City, 26 

24] Sadhbh O'Sullivan, “There's Nowhere To Hang Out For Free Anymore & It's 
Making Us Lonely,” Refinery29, November 27, 2023, accessed on December 5, 2023, 
https://www.refinery29.com/en-gb/free-places-to-meet-friends. 

25] Thompson, “The Walkman's Invention 40 Years Ago Launched a Cultural Rev- 
olution”. 
26] Ray Oldenburg, The Great Good Place: Cafés, Coffee Shops, Bookstores, Bars, 
Hair Salons, and Other Hangouts at the Heart of a Community (Boston, Marlowe & 
Company, 1998). 
27| Ugo Rossi and Alberto Vanolo, “Urban Neoliberalism,”, International Encyclo- 
pedia of the Social & Behavioural Sciences ed. N.J.Smelser and P.B.Baltes, (Springer, 
2015): 846-853 

28] Els Leclercq and Dorina Pojani, “Public space privatisation: are users con- 
cerned?"Journal of Urbanism: International Research on Placemaking and Urban 
Sustainability 16, no.1 (2023): 1-18, https://doi.org/10.1080/17549175.2021.19335 
car 
29| Bradley L Garrett, “These squares are our Squares: be angry about the pri- 
vatisation of public space," The Guardian, July 25, 2017, accessed on October 20, 
2023, https://www.theguardian.com/cities/201 7/jul/25/squares-angry-privatisa- 
tion-public-space. 
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Surrounded by people on the tiny stretch of pavement, middle- 
schooler me waited at a temporary bus stop to go to school. 
Construction noises from new transport infrastructure and the 
volume, in both noise and mass, of cars almost nipping me, 
made things overly stressful. When not socialising with friends 
who were also taking the bus uphill, songs like KeSha’s “Take If 
Off” filled my ears with blissful aspirational auto-tuned beats: 
“There’s a place downtown where the freaks all come around / 
It’s a hole in the wall, it’s a dirty free-for all”. 

If it was a Monday, perhaps one of the recent Glee episodes 
songs - Uptown Girl, a cover of the Billy Joel song (who?) might 
have been ripped from youtube on Sunday 

“Uptown girl / You know I can’t afford to buy her pearls / But 
maybe someday when my ship coomes in...” 

With disposable income, adults like 26 year old me might 
indulge on a mediocre coffee as a distraction (shopping therapy 
on a budget) in the same way kids like 12 year old me indulged 
in mediocre “Glee” cover songs. As a young teenager, the ability 
to enter, even through consumer goods, my own space between 
“home” and “work” (as parents are keen to refer to their child’s 
schooling), was in hindsight an essential bit of agency in the 
way I moved through those 1700m. 
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The privilege of being able to insulate myself with cheap 
earphones and a 2nd hand Nokia 5300 XPress Music didn’t 
seem at the time a substitute for having an allowance, or better, 
a “monetary voice”. Inhabiting the city, even by then, implied 
having disposable income, as in my mind map places where 
money has to be spent were mostly automatically excluded. 
Like in a Nolli map, where only public areas are mapped, going 
for breakfast as elder siblings might have done with friends at 
my age was trying to access a blacked out part of the city block. 
For a generation that grew up in the Great Recession*, having 
avery subsidised transport pass was also part of how we viewed 
the city. Even if it led to always taking two buses to go uphill 
at (almost) walking speed, it also removed the financial strain 
that freely moving as a teenager can have during weekends or 
after school. 


| am, after all, a consumer. From Adorno's opinion in his 1940s 
work on the structure of listening%*, to the 2020s popular 
definition of a content creator?', media is meant to be consumed 


by a specific audience. 


30] Theodor W. Adorno, “On Popular Music", Studies in Philosophy and the Social 
Sciences 9 (1941): 17-4. 

31| Erika Lenkert, “What is a content creator and how to become one", Adobe Ex- 
press, October 12, 2020, accessed on January 12, 2024, https://www.adobe.com/ 
express/learn/blog/content-creator. 
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The way back home, at 6:30, was almost always done walking 
- if the mornings are a time crunch, and a noisy one at that, 
the afternoon rush hour is more spread out, and a 15min walk 
easily turned into a relaxed hour. 

As a group, music still had its place. Even if not played out loud, 
discussing the artistic merit of LMFAO’s party anthems would 
be done during those wandering walks. On the way home, links 
for download pages would be promised, and through Bluetooth, 
MP3s would be exchanged, both people careful not to drift too 
far from each other while walking at a snail’s pace in the middle 
of the road through an empty development victim of the real 
estate bubble. Looking back, it’s clear why alternative routes 
were chosen from the busy road with its thin sidewalks. 

“Sticks and stones may break my bones / But chains and whips 
excite me.” 

Here, roads were empty, the views were nicer, and young 
children could happily sing songs about BDSM. Climbing up 
retaining walls, going through ancient alleys, paying attention 
to houses, details in windows, and traces of history in the 
undulating stone road surface, were all part of an unconscious 
effort to get to know our cities. 

As an adult, walking through similar spaces in other European 
cities, I 
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IDENTITY AND SPACE 
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A Place of Belonging 


Going, then, beyond “empirical non-places” and towards the 
concept of “anthropological places” - how does music forge a 
sense of belonging/identity in increasingly transient spaces, 


especially among teenagers? 


Living in supermodernity, the “anthropological place" * (key for 
common identity in groups to emerge) is fragmented. National 
and local identities have changed (but not yet destroyed), and 
so while each city holds its own breacth of identities, and distinct 
architectural characters, a pervading sense of “sameness” now 


connects different urban cultures. 


Many examples can be seen in the context of the Schengen 
area, where nationalidentity has been progressively supplanted 
by a pan-European identity based around an idea of common 
shared values. Standardisation of visual markers, from road 
signage to money, reinforces ties between all cohorts, and 
with legal norms agreed at an European level spreading to 
the entire world (the so-called “Brussels” effect*), similar rules 
from device chargers to ultra-processed food safety now 
standardise teenage experience globally - ina way, regulating 


globalisation. 


32] Augé, Non-Places: An Introduction to Supermodernity, XI. 

33] Thierry Chopin, “Europe and the identity challenge: who are “we"?" Founda- 
tion Robert Schuman, March 19, 2018, accessed January 12, 2024, https://www. 
robert-schuman.eu/en/european-issues/0466-europe-and-the-identity-challenge- 
who-are-we. 


m) Especially for European 
teenagers and young adults, 
they're as much a citizen of 
the EU as they are of their 
home country. In 2015 35, 64% 
of Europeans felt they were 
citizens of the European Union, 
while in 2023 that number has 
risen to 87% 
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Not only are all European Union citizens sharing a stronger 
common identity, Gen-Z teenagers and young adults feel even 
closer to others in their generational-cohort, wherever they 


might live, than they do with a middle-aged neighbour 


So in its general ability to construct or reinforce personal 
identity, how does the music of a generation that has only 


known fragmentation and reconstruction impact them? 


“Spotify Wrapped”, started by the eponymous company in 
2016, can provide some insights. In essence, Wrapped is a 
compilation of user data, presented as a series of social-media 
ready animated diagrams, including both individuals data 
and comparing it with general listening within the platform. 
As a marketing campaign (since then replicated by most 
competitors), it capitalises on the emotional response of 
users to their listening habits for free advertising, successfully 
rebranding “in-depth surveillance of (...) personal behaviour" as 


a “fun feature” to share with friends%”. 


34] Alex Engler, “The EU Al Act will have global impact, but a limited Brussels Ef- 
fect," Brookings Institute, June 8, 2022, accessed January 12, 2024, https://www. 
brookings.edu/articles/the-eu-ai-act-will-have-global-impact-but-a-limited-brus- 
sels-effect, 

35] European Commission, “European Citizenship - Publication Reports - en,” 
Standard Eurobarometer 84 (2015): 85, https://europa.eu/eurobarometer/surveys/ 
detail/2098. 

36] European Commission, “Citizenship and democracy,” Flash Eurobarometer 528 
(2023):18, https://europa.eu/eurobarometer/surveys/detail/2971. 

37] Rachel Metz, “Spotify Wrapped shows how our personal data gets sliced and 
diced," CNN Business, December 2, 2021, accessed on December 10, 2023, https:// 
edition.cnn.com/2021/12/02/tech/spotify-wrapped-data/index.html. 
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Their 2023 version brought an additional quirk - the association 
of listening habits to over 1300 cities around the world with the 
highest incidence of those habits’, Pinpointing on a world map 
a location, three artists that both you and the “average listener" 


there like are shown. 


The construction of urban identity by private companies is 
not new, with real estate companies creating new areas or 
rebranding existing ones a common aspect of city living. 
Cities in smaller nations like Spotify's hometown of Stockholm 
are naturally attributed more based on language rather than 
genres*?, while ageing Punks might find themselves paired to 
Pittsburgh, Pennsylvania, and Drum and Bass fans have Bristol, 


England as their hometown. 


However, beyond genre or language, an interesting aspect 
mapped by this exercise has been age and sexuality. For Gen-Z 
LGBTQ+ young adults and teenagers all over the world, their 
listening habits connected them to specific North American 
urban areas known for higher-education attainment, walkability, 
and a higher-percentage of young queer people. Burlington 
(Vermont), Cambridge in Massachusetts, and Berkeley in 
California became unofficial queer capitals (“Spotify is trying 
to create a homosexual homeland"*°) for everyone across the 


world. 


38] Mallory Moench, "A Breakdown of Spotify Wrapped'’s Suggested Sound Towns," 
Time Magazine, December 1, 2023, accessed on January 10, 2023, https://time. 
com/6340986/spotify-wrapped-sound-towns-explained/ 

39] Spotify, “Wrapped Mapped: Top Songs Streamed Around the World", For the 
Record, November 29, 2023, accessed on November 30, 2023, https://newsroom. 
spotify.com/2023-11-29/wrapped-top-songs-worldwide-map/ 

40| Dr. Poopie Esq. (@evilratperson), post, November 29, 2023, accessed on De- 
cember 30, 2023, https://x.com/evilratperson/status/1729874359555379661. 


* Recently, “Is he...you | 
from Berkeley, Californ 
and variations of this he 
come up as popular Ger 
memes. 


know... 


ia?” 
ive 
1-Z 
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Communities for specific groups in many cities have existed 
for millenia, self-imposed or not. From the Jewish quarters in 
mediaeval Europe and Chinatowns of 20th century America, 
to Portuguese and Dutch merchant exclaves across the Sea of 
China, they provide a more welcoming experience to many of 
the groups inhabiting it, sometimes leveraging a constructed/ 
artificial architectural character for better acceptance by “host” 


cities*". 


Relating to Wrapped, Gay and lesbian enclaves in cities have 
until recently functioned as hidden places, with community 
life behind closed doors. These enclaves today act mostly 
as entertainment areas for all social groups, and for Gen-Z 
teenagers do not provide a necessary cultural place (partly 
associated with the decrease in alcohol abuse”). That search 
fora place within a collective identity is now a place both online 


and offline for Gen-Z teens*?. 


41| Kay J. Anderson, “The Idea of Chinatown: The Power of Place and Institutional 
Practice in the Making of a Racial Category," Annals of the Association of American 
Geographers 77, no.4 1987): 580-598, https://www.jstor.org/stable/2563924. 

42| Ellen, “Gen Z for zero tolerance: why British youth are turning off booze". 

43| Katz et al., Gen Z, Explained - The Art of Living in a Digital Age, 94-128. 
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Ss 


We know, from the modern “Stan Culture" to the ability for 
teenagers and young adults to have fully personalised media 


consumption, that this is somehow true. 


One interesting aspect to talk about is high... To “Stan” someone 
means... WIth its origins in the rapper Eminem's alter ego Slim 
Shady's songs.. it has seen in online communities (mainly 
through social media)... THis is an evolution of previous 
fanclubs - see for example Beatles fan clubs, or indeed the 
fangirl stereotype. But it was the Advent of social media like 
tumblr or twitter, mainly text-based... 

Listening to music constantly while in the public sphere.. 


consuming music.. can be thought 
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On the Metro 


09/01/2024 - Morning 


The smell of rain and slight shivers, sometimes uncontrollable, 
welcome me out of the door of my apartment. “Holy Grail”, one 
of the songs I’ve selected from my listening habits, brings some 
welcome bravado to start the day - part of the individual’s 
construction of their soundscape. 


Despite the “personally historically accurate” song, small 
differences inthe landscape - anew metroviaduct in the distance 
framed by the street, a different logo atop a communications 
tower uphill, larger cars illegally parked as always - remind me 
of research discussion with tutors on this very topic. 


Missing the 903 bus by a few minutes, I walk towards the metro 
station, crossing my neighbourhood towards the public steps 
uphill. The flirtatious look of a dog walker, and looking at the 
lyrics of Jay-Z’s middle-age crisis album inevitably lead me to 
hit my head on olive tree branches that, somehow, seem to be 
at the same exact same height as before. 


“Oh what a feeling / Picasso Baby, Ca Picasso baby. It aint hard 


to tell 7 I'm the new Jean Michel...” 
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Noticing the “shortcut” entrance to the station closed due 
to the expansion of the line, I recall the on-demand lights at 
this crossing, which used to immediately stop speeding cars 
for people leaving and entering the station. Namedropping 
aspirational rap music like “Picasso Baby”, a far cry from 
Jay-Z’s own earlier work, found its target audience in older 
teenagers like me, still valuing the lifestyles being advertised 
until then. In real terms, this of course leads to people choosing 
their route through the city in ways that give them the most 
autonomy and power. 


Going uphill for a minute towards the main station entrance, 
as I observe the ongoing changes in my part of the city, and 
imagine the changes to come soon, I again forget the social 
etiquette regarding the station validators - Porto’s Metro, 
based on the honour system, has no ticket barriers, and so 
people queue orderly behind the black and yellow machines 
with their transport passes. Going back to the line, I swipe my 
phone with the ticket app, the music temporarily stopping for 
the notification to play. 


With that, I missed the metro by a few seconds, as did scores of 
others also slowing down coming down the escalators at the 
other end of the station. Thinking of where I’m heading to - 
Marqués, which I had written about in my draft chapter way 
back when - I stop at the centre of the platform, intending to 
then exit right in front of the elevator: “beating traffic” I guess. 
The visual notices announce there’s 5 minutes until the next 
departure on line D. 
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At the end of his “In the Metro”; Augé says the metro is a “space 
where we find in condensed form all the ingredients and all the 


allegories of the modern world". 


You might descend onto an underground architectural space 
from your middle class suburban neighbourhood; you enter a 
train along a line (which is nothing more than a symbol on a 
diagram, a promise to regularly have a vehicle travel along a 
specific path’), and you emerge minutes later on a completely 
different upper class neighbourhood - the inbetween, the 
architecture, branding, and train fitouts of the metro system the 


same, unifying disparate physical and social environments. 


‘| left my heart at the disco 7 Now Im crying on the metro / Wrote 


your name on the window (on the window)" 


“On the Metro”, Girls Aloud’s unintentional ode to the Tyne & 
Wear Metro (in my head, only second to their anthem of the 
“sound of the Underground”), 


These observations are so common... Anecdotes of... 
Michael Bull found 


44| Augé, Inthe Metro, 111. 
45| Augé, Non-Places: An Introduction to Supermodernity, 69. 
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I peruse the new vending machine offerings - 1€ coffee 
and pain-au-chocolat is now joined by an array of masks, 
disinfectant, covid and flu tests - and 2 minutes later the next 
metro arrives at this temporarily terminal station. Stationary, 
all doors open, with only a handful of people exiting before a 
torrent of commuters get in. Entering to the sound of “what’s it 
gonna take / for me to go / for you to see / I’m the modern day 
Pablo, / Picasso baby”, I pause the music. 


The ding of the metro doors at the station break the silence as 
people settle in. Every time new passengers arrive, ding, with 
the driver walking on the platform as he heads to the cabin at 
the opposite end of this vehicle. Beyond the ding of the doors 
telling us their opening and closing, my loud shortness of 
breath highlights how I’ve forgotten the feeling of commuting 
by public transportation. A teen, my age when I was his age, 
listens to voice messages without earphones. Everyone looks 
at their phones, texting, scrolling, and as I remember the train 
quickly fills up in this very busy line, I put my bag down between 
my lefts, staying in the dark nook leading to one of the unused 
driver cabins, coat off and phone on. 
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“Sentido/Direction - Hospital Sdo Jodo”, the automated 
accouncer says before ringing. Everytime it arrives and departs 
the now surface-level stations, the closing doors isolate us from 
the street traffic along Gaia’s main avenue. 


Observing coworkers talking to each other next to me, I turn off 
the earphones’ noise cancellation, an attempt at emulating the 
technological conditions of teenagehood. Noise cancellation 
by putting my volume to the max setting as in the good old 
days will do. At the “L” station, informally named so by local 
young millennials and Gen-Z due to the area’s domination by 
a 12-storey El Corte Inglés department store, ,,,, 


Looking at people’s phones, I see what songs they’re playing 
in their own little worlds. I see the groups they’re creating on 
WhatsApp, a further compartmentalisation of their privatised 
bubble. One guy in his late 30s is sending Pepe memes, the other 
millennial, seemingly working for Social Security considering all 
the names in his contact list being prefaced by that institution’s 
name, uses “boomerfied” good morning images in the work 
group chat. 


Two teens greet each other, a 10 year old grabs onto a rail, and 
outside cars are silent as the metro overtakes them. Silence and 
breathing and the low hum of rails fills the air. I put on “I am 
the Best”, by 2NE1, as I breeze by the bridge across the Douro 


river. 
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Maybe due to my sleep deprivation, this first revisit of my 
old haunts makes me feel like the first day of the school year 
again. There’s an unsuredness about the almost mechanical 
routine I’ve forgotten. Still, the nonsensical mix of lyrics of 2nd 
Generation KPop reassures me. 


In underground stations, I notice chunky digital advert screens 
now cluttering the lily-white Souto de Moura ceramic tiles and 
grey granite. I’ts 8:12, Imight be late for first period. At Trindade 
station, I see the lift unoccupied as the doors open, but opt with 
staying en route to reliving my Pure Heroine winter memories 
via the more direct route. 


“They love me ‘cause Im hot (Ah) / 
They love me ‘cause Im cold (Ah) / 
They love me ‘cause Im real (Ah) / 


They love me ‘cause | kill (Ah)" 


As the now Korean version (I had not made available offline 
the Japanese one) of 2NE1’s Crush plays its obligatory English 
refrain, every opening of the doors at stations is a literal breath 
of fresh air. Going via the lift, I get lost in the underground 
station silo that I used to know from the back of my hand, and 
so exit via the wrong escalators to the surface. Of course, I see 
the 806 leave its stop just as it comes into view. 
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Routine 


Some things never change in one’s routine. The tempo of 
“Can’t Nobody” seems to accompany my racing heartbeat, as 
the synchronised pedestrian lights (“this is the life” I think, 
remembering the anti-pedestrian rhythms of British electronic 
road signalling) allow me to quickly confirm schedules at a bus 
stop across the road. 


Thin sidewalks but three traffic lanes don’t feel particularly 
pedestrian-friendly, and neither does the uncovered bus stop. 
Somehow, drivers taking their teenagers to private school still 
find the need to use the bus lane. 


‘/ think Im ugly, and nobody wants to love me" plays, and as I look 
at my reflection in the yet closed housewares storefront, I think 
of the dating apps, messenger chats, the askfm bullying and 
the sense of yearning in those online spaces that characterised 
my cohorts childhood. The bus, empty now at 08:29, just has a 
handful of teenage stragglers late for school like...me? The song 
playing, and their faces, both seem calmer, as if saying “I’m 
already late, so why rushe”. 
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Five and 9-year old kids enter the bus on their own, and outside 
the bus passes tiled ceramic brick veneers of 19th century 
townhouses in between shitty 90s apartment buildings, and 
a fashion week advert covers the windows of an historical art 
deco garage. As I leave at the stop, I let the 6 stragglers heading 
to my (their?) school go ahead of me. I need to take notes about 
the new aparthotel building built on this street that I’ve just 
noticed, or the brand new luxury housing. 


Going downhill, I see a rich kid leaving mom’s Mercedes away 
from the main entrance of the school. I smell the weed at the 
school gates, dozens still finishing up before heading to class, 
and a counterfeit Marc Jacobs denim tote bag completes the 
amazing, nostalgic picture. Somehow everyone looks exactly 
the same at this school, except for the now corpo-museum red 
logo. 


The nostalgic playlist that I had downloaded of songs from my 
teenage hood suddenly gives way, after 5min at the school’s 
gates, to online songs from 2023. The phone, even after a 
decade, has connected to WiFi automatically, the data bunny 
hopping between a handful of different devices across the past 
few years. This burst my daze. 


“Does anyone have the photocopies for the Elysium book” I 
hear when I put my earphones away, before introducing myself 
at the PDX as agreed with the school’s administration. 
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In the cantine, the sound of basketballs at the gym above 
reverberates even through noise cancelling earphones. At the 
futility of listening to music there, I order some coffee and a 
pressed ham and cheese brioche croissant (which like this 
ethnographic research, is a Portuguese-created abomination 
of a typically French original...wait, croissants are actually from 
Vienna I remember), and am recognized immediately by school 
staff having their breakfast now that students are in their first 
classes. 


It’s interesting how many coincidences you can find when 
youw’re actively looking for them. How many banal, truly 
random aspects of life can be embedded with meaning. 


Adorno, in identifying that music was used as either compulsive 
background sound or emotional stimulation*® (which is 
supported by more recent research in sound studies), goes 


further by calling that a “fetishization” of music*’, 


46| Theodor W. Adorno, Critical Models: Interventions and Catchworks (New York, 
Columbia University Press, 1998): 220. 
47| Bull, Sounding Out the City, 26. 
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09/01/2024 - Afternoon 


Leaving the school two periods earlier, I notice kids smoking 
weed across the street. Walking down the one way street to 
Rua Ferndo Magalhdes, I suddenly recall walking, around 10 
years ago, the same street with a friend, in between classes. 
I’d misplaced my earphones, and going into two full periods of 
drawing and product design classes, I needed a hit of music like 
the (same?) kids outside needed some chemical relaxation. 


Anxiety about not having music to focus on, due to the not very 
conducive environment of the design classrooms, had led me 
and a friend to quickly hit up a Chinese shop for some (practically 
disposable) earphones. Inside the bus today, I passed that 
same store, followed by the high-rise where Paiva, a recently 
deceased family friend, had lived. That of course made me recall 
the funeral of my loaned-grandma, the elderly neighbour who 


I 


used to take care of me as a kid, and Miley Cyrus’ “7 Things”, 
a Disneyfied breakup song from 2008 I played for myself while 
looking down at the ground in the funeral chamber of my local 
church, and which I immediately began playing for nostalgia’s 


sake on the bus. 


96 | Zoomer Music and the City 


At Campo 24 de Agosto, under a drizzle, I exit the bus, the 
“ping” of the stop button inaudible... 


Scrolling through my extensive liked songs list, I queued Otis 
Redding’s The Dock of the Bay, the sound of its background 
waves meditationally more appropriate than Cyrus’s “Pop- 
Rock” teen-hit. 


A few wandering steps after, unexplainably not under the 
covered bus interchange awning, I’m forced to pause the music 
in order to go down the slippery granite steps of the Metro 
station. The discreet ocean-like white noise that my earphones 
play at an attempt at cancelling the engines rumbling intermix 
with the real-life seagulls flying above. On a notes app, as I 
precariously go down the wet steps, I type “Sea...half my soul 
is made up of sea breeze”, the poem by Porto’s own Sophia de 
Mello Breyner. 


I began my Architecture BA dissertation with her work 

I remember, introducing my research into 19th century workers 
housing typology with “Porto to me is the place where all the 
wonders and all the sorrows begin.”. In the aknowledgments, 
I also thanked a researcher into those typologies that also 
happened to teach me at the school i had just visited, and who I 
interviewed at a cafe around the corner for 3 hours. 
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In my mind the sound of waves plays as I go down escalators, tap 
my bluetooth-enabled phone onto the validators to continue 
my trip, and pass the archaeological ruins of an underground 
water reservoir. Heading to the lift, find myself having to 
remove an earphone when talking with an elderly man also 
waiting for the elevator, out of respect for his perception despite 
the earphones noise cancelling software not blocking his voice. 
Exiting the elevator, missing the now departing train, I stay 
into a silent state, peace of mind inside the white tiled and 
rendered cavernous station hall. A loudspeaker announcement 
of the destination of the upcoming train is interrupted by half of 
an argument on the phone behind me. 


‘Almost heaven..West Virginia" 


Muting accusations of infidelity, Lana del Rey’s cover of John 
Denver’s classic “Take me home country roads” returns my 
peace of mind on my own way to my childhood home. 


“Country roads, take me home, to the place | belong, West 
Virginia, mountain mama’, as I travel through darkened metro 
tunnels and exchange at Trindade station through the shortcuts 
only I know, and enter another metro. 
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‘All my memories, gather around her.." 


I’ve queued two additional songs by the same artist, known for 
her sonolence-inducing music at an attempt to calm down and 
sway, sat, as the Metro takes me through dark hidden roads 
punctuated by white-tilled bright stations. In “Let the light 
in”, serendipitously the Metro train exits the historical centre 
tunnels and drifts slowly along the top deck of an arched bridge. 


“Oooh.. turn your light on /Look at us, you and | back at it again" 
the river view and sunset behind my head seems to sing, walking 
tourists casting thin shadows onto the carriage interior. On the 
Gaia side of the river, the light-rail tracks run at surface level 
between road lanes along the high-street. 


“Cause | love to, to love, to love, to love you / | hate to hate, to hate, 
to hate you’ as if the song anthrophormises the city, transcribing 
a feeling that many seem to feel about their hometowns and 
their childhood. 


As the trip continues, I queued a song before the one playing 
finishes, in a cynical attempt at providing the intended reading 
of the space outside the vehicle, and inside my own mediated 
bubble. Aura on demand. 


“When's it gonna be my turn? Dont forget me.." I find myself 
humming along, thoughts of childhood aspirations and current 
anxieties evoked by the soundscape. 
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Looking outside, at the passing stores filled with commerce, 
but also multiple electricity and banking providers, I think that 
one of the few positive consequences of neoliberal policies of 
the European Union is the now active frontages of the row- 
highrises along this high-street. Where during my childhood 
clothing stores and independent grocers had closed in the crisis, 
now beautiful identically designed services filled facades with 
generic corporate logos and graphic design. 


I wonder why is it that, with two people visibly talking in front 
of me to each other, completely disconnected from the music 


playing doesn’t feel that disconnected? 
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Fig X.1 
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Outro 


On Sunday 14th, I arrived early in the morning to my hometown 
airport, for a flight headed to Leeds. 


Like a set of scales, songs volume keeps diminishing, becoming 
muffled as the air pressure in the cabin increases. Pinching my 
nose and exhaling at intervals, the sound seems to become 
clearer than ever, even with the background music of the 
airplane - the people, the vibrating windows, the perpetual 
hum of the fans themselves exhaling. Eventually, we’re floating 
among the clouds. 


Mood RIng 


This is anon-place, a transitory space, aliminal communication 
and transportation system connecting the world-cities of the 
city-world. The air route is a symbol, isn’t it? So is the garish, 
but now familiar branding of the airline. 


“Now all of my ocean's have riptides." 
“Dont you think the early 2000s seem so far away?" 


In 2014, at the beginning of my final year of art school, drawing 
class curriculum led us to bring out the oil pastels and produce 
movement. At that point I already quite liked oil pastels - an 
expressive and tactile early 2oth century material, that holds 
the movement memory while being very forgiving. 


On the 2nd floor art classrooms with the bad natural light, 
at my second row desk using the useless window as a paper 
depository, I began retracing my memories of moving through 
the city as a kid, 10 years before. 
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Pulling memories of moving throughthe city asakindergartener, 
a fixed image and sensation, of holding my mother’s hand 
going to the bus stop at Avenida da Republica from pre-school. 
Recounting by text my kindergarten memories, as i wrote 
i sketched, as i sketched I wrote. I added small notes to the 
sketches, writing on the oil pastel once a new detail emerged 
from my experience, writing on the finished piece in pencil, 
carving from the heavy layers of the pastels words that I’d then 
repaint. Like literary reflections can be written, re-written and 
amended as needed, so could the oil pastel. 


‘Lcant feela thing / | keep looking at my mood ring" 


The sky is blanketed by clouds. Flying above these gentle rolling 
fields, they reminds me of the pastel surface, the texturing 
through grooves helping convey the patterns of the sidewalk, of 
the speeding cars and buses. At the age being drawn, the scale 
of vehicles and infrastructure is impossibly big, only parts and 
functions of them can be perceived. At the age of the drawer, 
the mind image is an arrangement of select bits and pieces 
of reality, part “factual” personal history, part experiential 
memory. 


Perhaps that’s part of the limits of the anthropology of the near, 
especially when accounting for recollections, but undoubtedly 
true even in previous diaries with notes as it happens. Thinking 
of Pure Heroine, a markedly influential album at a collective 
(generational) and individual level, my consuming it at 16, 
the author’s production of it at 16(ish), and my recalling that 
consumption at 26 for this piece of research, are all based onan 
individual experience of space. 
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In the rhythm of life, traversing the city as a teenager was 
also 10 years ago. The unconscious search for meaning in the 
mundane, in these apparent coincidences, is both not-factual 
and factual. The 2000s, the 2010s, the 2020s. Being 6, 16 or 26. 
The pattern-seeking brains our ancestors have left us working 
hard. 


“Tell me how I'm feeling / Floating away..." 


The landscape outside has begun changing, the only 
perceptable way of knowing we’re slowly descending. This is 
by now a routine as well - observing to see if the Biscay has 
given way to the garden of England, and - I can only guess to 
be portsmouth or southampton - while listening to thumping 
music. Thumping music that, of course, begins its scales of air- 
pressure controlled volume. Down, pop and up. 


Small turnings of the plane move my centre of gravity, as, 
hundreds of miles away, the pilots speed along invisible 
networks of roads in the air. Were they visible, our skies would 
be criss-crossed by them, cities enveloped as approach paths 
circulate them and move their very perceptible noise around 
through emptier or poorer communities. 


And then inotice - the “chemtrails” criss-crossing the sky above 
me, as we’re mid descent and manchester - the university, 
picadilly, Etihad and my old home at Collyhurst - sits below, 
all these in full view. With us getting lower and the Pennines 
beging their ascent towards Yorkshire, these clouds are not just 
symbols of a network, or textural lookalikes, but rather the very 
embodiment of movement, the byproduct of a transitory space 
like the one I’m inhabiting right now. 
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CLoser to the ground, the Pennines making up the difference 
in height, additional networks and globalised spaces appear. 
“Motorways, tramlines’, as Radiohead sang, a West Yorkshire 
“metro” (the wordasymbol for thiscommuter railroad) heading 
towards the mish mash of mediocre commercial builings in 
Leeds City centre. The nicer older shopping arcades connecting 
the city centre, and my search for any acceptable WC there 
provind difficult before. The City Square where I’ve attended a 
Haim Concert, and sang Los Angeles. The back to back victorian 
homes that I discussed in my previous BA dissertation, as an UK 
equivalent to my hometown Porto’s island typology. 


Times “now it’s really gomna blow” from homemade dynamite 
with the bump of the landing of the plane at leeds airport 


I drown out the sounds of the tarmac with “the louvre”... 


Middle part of hard feelings loveless as the people in border 
patrol queue slowly waddle, the zig zag queue creating a 


rhythmatchin the song 
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Conclusion 


The research for this dissertation began by looking at the 
listening experience of music and how it came to be a mostly 
solitary activity post-W/W2. | note that the listening habits 
of Gen-Z consumers sets them apart, and that increased 
socialisation has come about due to the democratisation of 


ways of listening to music. 


Following this, a few examples of ways songs have evoked the 
city and an analysis of musical genre evolution since Millennials 
(preceding Gen-Z) were born allowed for the increased variety 
and quantity of music listened and produced by Gen-Z to be 
put in context. | then argued, following Michael Bull's research 
on “Soundscapes”, that the creation of personal playlists for 
traversing the city is itself a form of production by listeners, 


naming these “musical anthologies". 


| outlined what makes "“Gen-Z Music" different, relating it 
to generational markers, and clarified this as a question of 
authenticity regarding the narration of personal experience, 
noting that regardless of genre there is an introspective focus 
on experience. Weighing the political aspect of Gen-Z music,, 
| then defended that at its core the genre is a mapping of 
teenagehood, of places and non-places, using the work of 


Lorde as a case study. 
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This background research led to the choice of auto- 
ethnographic listening as a way of relating the listening and 
production of music as Gen-Z to the real-life inhabitation of 
the city, which | proceeded to introduce as a valid method of 


research. 


To study the contemporary city, auto-ethnographic studies of 
spatial experience have shown to be very valuable, rather than 
attempting to produce an “empirical” type of research. 

| also concluded that, as cities have lost many traditional 
spaces of collective life, music has taken its spot, becoming a 
de facto third place for Gen-Z. This is effectively a reaction to 
increasingly hostile and generic urban areas, and so to change 
listening habits the city itself must be physically built differently. 
The anthropological place as a builder of identity has also been 
complemented by the virtual and cultural place of music, with 
specific urban areas now becoming a marker for groups based 


just on similarity of listening habits. 


Delaying this dissertation (2022 to 2024) allowed for key 
generational and musical developments to occur, providing 
a healthy distance from the events in question and so more 
accurate conclusions to be drawn based on peer-reviewed 
studies rather than marketing materials. While primary research 
was, as | explain, ongoing for over a decade, more time was 
needed for this study to mature and be informed by the initial 


research. 
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The restricted number of case studies on the production-end 
of this research would normally be cause for concern, but the 
auto-ethnographic nature of this study makes arising biases 
moot. There is unfortunately a lack of precision in realising 
and declaring findings from the primary subjective research 


(creative practice texts and flaneurial walks). 


This dissertation required a familiarisation with several fields of 
study, from sounds studies to anthropology, musical studies 
to sociology, that hindered and perhaps overwhelmed the 


reading and understanding of the many critical texts. 


With a larger team and resources, it would be interesting to 
produce a body of interviews on contemporary use of mobile 
music devices, in the context of Gen-Z music. Comparing the 
experience of Gen-Z adults with the Gen-Alpha cohort, which 
by being born post-2010 have no recollection of standalone 
mobile music devices, would be useful to draw conclusions on 


the evolution of musical experience over the coming years. 


Despite grassroot and political efforts in many cities towards 
walkability, reduction in noise and air pollution, and the 
reinstatement of missing third-places, cities are becoming 
increasingly divided by class. There is intense lobbying to 
reduce space standards of homes in many Western nations, 
and with the ongoing worldwide housing crisis, this might lead 
to further isolation and reliance on virtual urban places for 
teenagers. Meta with virtual reality and Open Al with machine 
learning are a few tech companies working towards new ways 


of mediating spatial and sonic experience. 
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